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FOREWORDS 




|N the prefent Renqfcence 
of art in England, when 
drefs and decorations of 
every kind are again ftudied with 
fcientific ardour, I have thought 
it well to reprint fome defcrip- 
tions of a few well-known artiftic 
houfes, which appeared originally 
in the ^een, 1 8 80-1. 

Without holding up any par- 
ticular ftyle as proper for imita- 
tion 
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tion (whkh indeed wovdd be fer 
from my defire and my princi- 
ples), it is ferviceable to fliow that 
" beauty lies in many eyes ;" that 
every ftyle has a beauty and 
intereft of its own; for each 
bold and original mind evolving 
its own opinions in its own way, 
whether in words, or in form and 
colour, is worthy attention, and 
is fure to teach us fomething. 

Seeing the work that has been 
done by others often roufes the 
power in us to work in a fimilar 
fpirit, though not neceflarily on 
the fame lines. 

This, I endeavoured to Ihow 
in my book the Art of Decoration, 
is the only way to awaken origin- 
ality. 
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ality, and give courage to have, 
and to hold, opinions of one's 
own — no other opinions being 
any addition to the world's ftock- 
in-trade. 

No houfe, no book, no pifture, 
no piece of mufic, is interefting 
or inftrudive which is the fervile 
copy of fomething elfe. Only 
the individual character which 
makes itfelf felt in it, is of value. 
The merits and demerits of the 
particular work will appear • in a 
different light to every ftudent ; 
yet an idea caught here, another 
there, may bring forth fruit in 
original work of our own which 
we might never have done with- 
out a hint from outfide, as dead 

tinder 
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tinder produces no blaze until a 
{park fall on it 

Originality is neither rare nor 
hard to obtain, fearful as are 
many people to lay claim to it. 
Originality is like a houfe built 
of bricks taken from many places 
— it is the new difpofal of the old 
bricks which makes the houfe an 
original one. 

I have, therefore, felecSbed for 
ftudy and admiration the follow- 
ing houfes, of very various and 
diftinftive characSbers, houfes that 
refleA no well-defined period in 
art, but which are typical of 
certain minds, and arranged with 
exquifite feeling, devotion, and 
knowledge, or at leaft with all 

the 
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the fkill that money and thought 

command in the nineteenth cen- 

tury. 

The admirable houfe of the 

late lamented Mr. William 

Surges was unfinifhed 

in many refpefts 

when he 

died. 

M. E. Haweis. 
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Sir Frederick Itigftton'S 
Houfe. 



E find much 
that revives 
the Italian 
Rmafcence 
palace in 
the houfe of 
5 Prefi- 
dent of the 
Royal Aca- 
demy ; yet 
the colour- 
ing of the entrance halls belongs rather 
to old Rome than to the Rome of the 
fixteenth century. Perhaps it is the 
want of that echoing fpace, and mag- 
nitude of courtyard and ftairway pe- 
culiar to the Renafience architeflure, 
which fuggefts the antique time when 
B flairs 
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flairs and rooms were lefe, though the 
main furniture is a6lually old Italian^ 
and the building palpably modern. 

As we enter the fine red-brick man- 
fion in Holland Park Road^ built by 
Mr, Aitchifofiy with its perforated wood 
fence and high doorway, we find our- 
felves in a veftibule of calm tone — 
(lone-colour wall, hung with a few 
drawings — which at once flrikes the 
note of the nineteenth century. Tall, 
dead black doorways break the wail 
plane here and there, the jambs and 
lintels incifed with (liff patterns dotted 
Patterns hy with hollow gilt rofcttcs, dcfigned by 
Mr.Aitchi- j^^^ Aitchifon, The fecond hall is 
fpacious, but not vafl; and here the 
richnefs of colour carries us back to 
the antique. It is, as it were, the 
memory, not the fadl — z. vivid impref- 
V fion projected from a nineteenth-cen- 

tury mind. 

A (lone flaircafe — about as wide as 
the flights in the Palaces of the Cafars 
— of which the carpetlefs white is 
A pictu' pleafant, as well as artiflically efFe6live, 
r^r'"^'"'^ flarts to the right, and afcends three 
fides of the houfe. The balustrade is 
of polifhed wood, and its brownifh tint 
gives a flight impreffion of cedar. The 
defign is more Englijh than Italian. 

The quadrangle is paved with mo- 
faic, chiefly black, but relieved by 

white 
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white lines and fmall coloured fpaces. 
Beneath the hollow of the flairs a 
creamy ceiled nook forms itself, oc- 
cupied by a fofa. The cream is ftarred 
with gold, and on either hand Hand 
fine old fpecimens of early Italian in- 
laying, in ftained woods and ivory in 
wood, forming a foft cedar-like back- 
ground — here a cabinet and chairs, 
there a great caffone raifed on iron 
brackets and held by brazen bands, or, 
where neceffary, an Egyptian jug of ufe o/an 
red copper, marks the balance of form ^^-^^^""* 
or accentuates an angle. The points 
of llrong colour needed are furnilhed 
by a peacock perched upon the baluf- and of a 
trade, the fun fweeping the rainbow ^*^'^'^' 
purples of its drooping tail, and in the 
centre of the pavement by the bright- 
nefs of an Indian brazen font, or a«^^ 
cauldron, that concentrates the coupl^^^ 
d'ozilj burning like a flame. 

The main feature of the hpufe is this 
gradual progrefs and afcent to the 
lludio, and the arrangement of the 
ground floor, where hall opens out of 
hall, reviving now antique, now medi- 
aeval, now Renafcence Italy y from 
Florence to Fome, down through regal 
Naples, on to Cairo itfelf ; and yet it is 
not Rome, nor Sicily, nor Egypt, but 
a memory, a vifion feen through modern 
eyes» 

B 2 Turning 
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TumiDg afide from the foot of the 
ftairs, we \aS& through peacock-greeny 
arches, with deep gold incifrons, into 
the third Hall, called of Narajfus^ 
which flnkes a frill deep chord of 
^'^{fus ^^olour, and deepens the imprefiion of 
*^ antique magnificence. A bronze llatu- 
ette of the friir fon of Cephifus^ firom 

^eapoiitim *^^ "* ^^ NapUs Mufeum, Hands in 
hmMt! the midfl of it Here the walls are 
deepeil fea-blue tiles, that (hades make 
dark ; the floor is pallid (the well-known 
moiaic of the Ca/ars^ palaces), and 
calls up (himmering refle<5led lights 
upon the greeny-filver ceiling, like water 
ilfelf. There is fomething poetic and 
original in thus echoing here and there 
the points in the ilory of Narciffus — 
not repeating point-blank the hack- 
neyed tale, or (bowing the fair boy 
adoring his mirror'd felf in the ^^lily- 
paven lake*' but jufl recalling it piece- 
meal — ^the lilies in the pavement, the 
(hining lake above, and all the joy and 
forrow, the luxury and pain of his 
lonelinefs and aberration, told by the 
colours, the purple and the gloom, 
and by the boy's own attitude. 

There is undoubtedly here an im- 
perial (latelinels and (b-ength of flavour; 

fcVUrtweii ^^^ *^^ filence is like a throne. The 

»/rd. deep (hades of the comers are filled 

with tarda work and porcelain ; but, a^i 

in 
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in a well-coloured pidhire, thefe are 
abfolutely fubfervient; and the im- 
preffion given is purple, like a Greek 
midnight, circling round a point of 
foftefl green (the bronze boy), and 
falling into a warm grey on the floor. 

But further on — beyond this vefU- 
bule — dwells the fun ! and here fprings 
up the lovely dome as of the Alhambra^ 
made of the dufl of the earth, but 
quickened by the rainbow, even as 
man's body fprang from dufl and re- 
ceived a foul. People who have not a 
real fenfe of colour cannot underfland 
the joy in it of thofe who have. Fine 
colour comes like food, like joyful ^^^3 colour. 
news, like frefh air to fainting lungs — 
it is invigorating ; and in the far-back 
Arabian days, a fcheme of colour was 
perfe<Sled than which nothing in this 
world can be more gladfome. I re- 
member as a child the heart-elevation 
and the awe with which I ufed to peep 
into the model of the Alhambra at the 
Cryftal Palace before the fire deflroyed 
it ; and the Arab hall in this fine houfe, TfuArai 
without being at all like the Alhambra ^*^- 
in detail, gives the grand impreflion 
which Ecyiem art awakes in many 
minds. 

To catalogue the features fingly 
which make up the augufl whole would 
be miflaken, as well as needlefs. We 

fee 



Beautiful Houfes, 



fee no flower's beauty better for dif- 
fering it. But there are points of in- 
terefl in it which may be mentioned 
fingly — ^the delicate tracery of the lat- 
tices brought bodily from the Eafty 
and which rife to right and left, having 
the complexity and colour of the flcele- 
ton of a leaf, and guarded by glafs 
Fifuaiha^ ou tilde; the fine alhacen of carved 
**•• wood which lines the central alcove 

facing us, with its four rare Perfian 
enamels of women's figures, and its 
(helves of Perfian plates ; the brilliant 
little windows that break the funfhine 
into fcarlet and gold and azure flame ; 
the fnow-white columns of marble that 
White (land againfl red at every angle; the 
againjircd, fountain that patters and (ings in its 
pool of chryfolite water — ^mofl perfe<5t 
colophon to all the colours and the 
outer heat. Again and again we wan- 
der round and enjoy the tofs of its 
Whitewater orsQ. white jet from a bed of water 
'ivatfn''^ wherein defcending ridges (lep-wife 
have the femblance of the emerald 
facets of a great green (lone. 

The hall takes the form of a Greek 

crofs, with flender columns as aforefaid 

Red Devon- at the angles, fet againfl rofe-red flabs. 

jhirtfpar, g^^ ^^ entrance is flanked with 

columns of a larger girth, made of red 
Capitals by marble, with golden capitals defigned 
Mr. Attchu ^y j^^ AiUhifon. The walls are lined 

with 
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with Syrian azulejos of foft and vary- Syrian 
ing blue and white arranged in panels, ^^J^*- 
furmounted by a broad frieze, as yet 
unfinifhed, defigned by Walter Crane^ ^waVj^ 
in a beautiful running pattern of fawns c^uu^ 
and vines, carried out in gold Venice 
mofaic. Above it rife courfes of black Black and 
and white marble, and above again the ^ 
golden dome. 

Over the entrance we fee the over- 
hanging black of the Zenana we have 
not yet viflted, that Eajlem nefl that 
juts like a clofed-in balcony high up 
the wall. Between it and the doorway 
lies a great purple panel blazoned with 
a verfe of the Koran in Arabic^ and 
through the arch we fee the diflant 
flaircafe winding beyond the purple 
Ihadows of the intervening hall. 

Palling back from a Moorijh dream 
to England^ we are tempted into the 
drawing-room, opening to the left 
through coal-black doors. A comfort- 
able room, more orthodox than the 
outer magnificence leads one to expect 
The brown wall is covered with pi6lures, 
many of them of great interefl, all by 
men of calibre. Indeed, Sir Frederick 
LeightofCs colle6lion of pictures is a 
ftudy in itfelf. Several Conjlables^ a 
lovely Ma/on (the firfl Englijh fcene 
that Mafon painted), and fome half- 
dozen Corots are gems in themfelves. 

The 
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The fireplace is a quaint feature ; the 
Window mantelpiece is of plain white marble, 
"H^fei^ct. incifed ^ith tall reed plants, and very 
low, immediately beneath a window 
giving upon the broad pleaiant garden 
behind the houfe. The big trees veil 
without concealing the red-brick domi- 
ciles of feveral brother artills who are 
crowding round their prefident. Here 
the twitter of fpring birds, and the 
colours of fpring buds may be enjoyed 
during the pleafmg procefs of toafting 
one's toes. Another window of bay 
form gives upon a fide lawn. This 
bay is ceiled with (lone-colour, en- 

Picturt/et clofing a circular pi6lure by I}e la 
injfu c*u- Q^^ ^^^g ^^^y £qj. ^jjg ceiling pi^ure 

in the Palais Royal^ dellroyed by the 
fires of the Commune\ and the quiet 
colours draw warm refiedlions from the 
external red brick. On either fide this 
bay hang two of the fet of four Seafons 
by Corot ; and the modem eafy chairs, 
with a few pretty old cabinets and 
perpendicular rows of Perfian plates, 
form a cofy drawing-room, of which 
the ccLchd is mainly French. It is 
j^/iw lighted at night by candelabra of VenC" 
Han glafs. 

Hence opens the dining-room, which 
is rather more architectural in chara<5ter. 
The colouring is warm, fomewhat dark, 
confiding of a deep red wall, oak 

mantelpiece 
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mantelpiece and chairs (the lafl covered 

with brown leather), and a bigebonized sideboard ly 

fideboard, defigned by Mr, Aitchifon. fj;/^^^^' 

The blacknefs of this latter is broken 

by a crowd of china on its fhelves, blue china <m 

Nankeen and old Englijh, which tell *^*- 

pale, and by a pretty little filver coffee 

fervice of Turkijh work. 

On either fide the mantelpiece Hand 
a pair of curious old Arab chairs, wide, 
fquare, and fo high in the feat, that a 
footflool forms part of the con(lru6lion. 
They are made of open canework, and 
panels of looking-gMs are affixed upon Mirrors 
the backs and arms— fit to refledl back-^"^f ^y,, 
the rows of jewels and broidery that 
might have adorned the fhoulders of 
their fair firfl owners. 

Above the door the infcription 
^^ Profit ^^ greets us like a good omen. 
We peep into a pleafant den or writing- 
room, of which an immenfe pi<5lure of 
TintoreMs fchool, a big bureau, and 
various drawings by the old mailers 
form the chief features. One of the 
latter is curious, as it feems to be the 
original draught by Raphael for one of 
his pi6hires now in the poffeffion of 
Lady Burdett-Coutts — at any rate, it is 
very old, and has been ufed for tracing 
purpofes, as the pin holes are vifible. 
Laflly, we afcend the white flone ftairs. Musical 
which wind like a treble paffage out cohur, 

of 
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of bals chords. A few ileps up we 

pafs a fair divan of dainty colours, laid 

Caffone on that great caffont raifed up as afore- 

fervingasa (ai^j^ which makcs a pleafant break in 

the line of baluflrade. There Juno 
might reft on her way to Apelle^ Audio, 
her own peacock at her right hand as 
Ihe fate. We pals many pi6hires de- 
ferving longer fcrutiny, for the wall is 
covered with them. A great Sirjojhua^ 
Tintoret, Legros, Watts, a whole gallery 
of fplendid heads, among which the 
Frefident himfelf greets us before we 
fee him in the flelh ; and as we reach 
the firft floor, we may peep from the 
TheZtnana. ZcnaTui down into the Arab hall be- 
neath. But time prefTes, and the birth- 
place of fo many fine works awaits a 
word, for the adlual furroundings of 
power have always a deep intereft, and 
are not without their effedl on the 
power which gathered them together. 
The ftudio is a great room, con- 
A divided ne<5led by a divided arch from one 
arch, fmaller, wherein are kept the neceffary, 

furely not unfightly, tools of art, paint- 
bruihes, tubes, canvaifes, &c. An 
Eajlem carpet cuts the arch between 
into two fections. The fupreme de- 
coration of the atelier are the ftudies 
in progrefe, and it is difficult to ob- 
ferve narrowly the fubfervient milieu^ 
however charming and appropriate, 

whilft 
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whilfl lovelinefs, fuch as never man 
faw — lave perhaps Lionardo^ and that 
in his dreams — before Leighton^ 
breathes upon the eafels, and carries 
us into an Arcadia where the mufic of 
the free hills and dreams was in the 
fhepherd's pipe, the freedom of the bird 
and the flower in the maidens' hearts. 
A great fcreen, covered with rugs, ThePartfu- 
flands by the door, over which runs *^*>*^*'- 
the Parthenon frieze in plafler. A big Tabu Ac- 
table, and beneath it another covered JJaS^ * 
with books and portfolios, is clofe by. 
A divan under the north window is 
littered with works of art, bits of fay- 
ence and Brijlol pottery, among Greek 
fragments and (ketches in plafler as 
good as Greek by the now living hand 
— here a terra-cotta cat, modelled with ^^^^ coua. 
vigour and underllanding, by a young 
artill, Mifs A. Chaplin^ of Sidney 
Street^ and Leighton's own fmall model 
of the " Athlete;' &c. A big cheval- 
glafs, and a comfortable lumber of 
chairs, books, pots, and ^* generally- 
ufefuls;* recalls rather the old-fa(hioned 
painting-room than the modern (how 
(ludioj the prefident himfelf, in his 
velvet coat, (landing at his eafel, 
palette on thumb, brufh in hand, gives 
us the kindliefl mark of confidence 
poflible in an artifl, fo that the whole 
room feels like a happy and aufpicious 

workroom. 
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workroom^ as it is. We might cata- 
logue a tablecloth here, a bit of brafs, 
Afa$uk€r and a panther (kin beyond; but what 
M^ matter thefe? Again and again the 

eye returns to what it did not come to 
chronicle. For feveral years we have 
Leighton't not had from Leighton^s brufh the rich 
^turtt. luminous flelh tints, the gorgeous mould 
of maiden with dreaming eyes, and 
the wonderful flrength and gladnefs in 
her quiet limbs — hardly fince the 
^^ Summer Moan^^ was painted — ^until 
now.* Sweet opal vifions we have had, 
but not the tranfmigration of our fpirit 
into a land of peace and health and 
beauty and innocence ; fair moon- 
light ghofls have pafTed before 
us, but not fuch as thefe, 
who might have 
breathed — 
when? 



* The piaure aUuded to is that entitled << Idyll.** 

Mr. 
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V HE ily in am- 
1 ber cannot be 
called happy, 
becaufe he is 
dead ; but if 
we could con- 
ceive a live fly 
'n fuch a bright > 
I and glowing *° 
home, it is im- 
pofTible but he mufl enjoy himfelf, 
given a door and food. How the fun- 
beam would ilrike through upon his 
golden bed, and, meeting fome fleck 
or flaw on the way, would raife it to a 
new charm by prifmatic hues of chang- 
ing beauty. What money, joined to 
tafte, may do with a houfe, wc may 
leam in No. 9, Melbury Road. Fortunes 
have been fpent with good refults in 
more than one of the quaint red man- 
lions in this &vouied flreet ; but 
effects 
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Dread of 

bright 
colour. 



Round 
toTver. 



effects comparable to thofe of Mr, 
Burges have feldom been attained in 
nineteenth-century England^ partly be- 
caufe we are infedted with an honefl 
dread of bright colour (founded on 
inability to deal with it), partly becaufe 
no common brain could evolve them. 
Mr. Burges is perhaps our bed authority 
on mediaeval architecture and decora- 
tion ; and his own houfe is built on 
mediaeval precedent, even to the thir- 
teenth - century round tower which 
marks it, and it is a forcible protefl 
againfl fafhionable gloom. 

Our firfl impreffion on entering is 
one of brightnefs, joyoufnefs, ftrength. 
The door entry and hall are quiet in 
tone; but as we proceed, more and 
more colour and light gleam out, until 
the climax breaks upon us in gold 
and vermilion. The whole fcheme is 
mediaeval, the work is mainly modern. 
The combinations of the old with the 
new world are quaint, often humorous, 
but not incongruous. Againfl the 
walls, coloured after the early manner, 
only traceable now beneath the white- 
wafh in old cathedrals, works of art of 
flandard beauty and dignity are placed. 
But the bronzes and pi<5tures and pre- 
cious flones are not ufed, as in mofl 
wealthy houfes, as a mere fhow ; they 
are made according to Mr Burges' s 

principles 
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principles to fubferve a purpofe, as I 
Ihall explain ; and that, not mere colour, 
as in Sir Frederick Leighton's houfe, 
but thoughts : and as in ancient times, 
when art really took the place of our 
literature, free prefs, and cultured con- 
verfe, everything about us reprefents a 
ilory or an idea which fets the mind stoHes <m 
running, pleafmg the eye and the mind ^'"^• 
together. In old England a cheft or 
prefe or frefco was valuable not only 
intrinfically, but becaufe it was a con- 
flant fource of interell, an ornament 
and a topic. Now, alas ! when our 
heads and hands are already overfull 
of printed matter, we have but fcant 
time to recall the fweet old flories, 
fairy tales, Greek legends, fongs, merry 
quips and latires, which fmile at us 
from every panel and border in this 
Aladdin^ s palace. 

Where we fhall begin, and wherefore 
we fhould ever end, is now the queflion. 
The door entry is red brick, like the 
houfe, and we forget to ring the bell 
becaufe the letter-box is too fafci- ^/T^S/'"" 
nating, a bronze bas-relief reprefenting ZturJox. 
a figure of Mercury, whofe tunic is 
powdered with letters. 

A bronze door, which fends our ^ *'^««* 
fpirit flraightway to Florence and ^^' 
Ghiberti^ we pafs with a figh for more 
time as we enter the hall This is 

painted 
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HaUpainted 
in nu(di<tval 
fajhion. 



Fine 

coloured 

window. 



Symbols 
above the 
doors. 



No vfelefs 
omnnteHtt 



painted in lines like blocks — a pattern 
common in old churches (we must 
remember the churches mirrored the 
palaces, and fuch patterns had no 
ecclefiailical fignificance), with a great 
window of very fine glafs, reprefenting 
the four quarters of the day. Four 
vail bells, wherefirom iffue the fpirits of 
the bells, tofs and ring in the iky. 
Morning, noon, twilight, and gloomy 
night fucceed each other ; the flars and 
planets, ruled by the great law of pro- 
grefiion, are depicted with mediaeval 
naivete, as caught in the hands of the 
fpirits of time. The colouring of the 
window is very brilliant, but the walls 
are quiet and cool in colour. Over 
each of the various doors which open 
thence a direcSling fign is llencilled. 
One door leading to the garden has a 
flower, the main door a great key, the 
dining-room door the fign of good cheer, 
the library door the fign of learning, 
the drawing-room that of love — to 
which the room is fancifully dedicated, 
all the inner decoration relating thereto. 
Columns of marble fupport the upper 
ftory j we see a fmall table or two ; a 
bracket, whereon is written Dantis 
motto, " Vita Nuova^^ in large letters, 
fuppbrts a yellow vafe ; but there is a 
noticeable abfence of ufelefs ornaments, 
pots, plates, and fuch like accefibries ; 

only 
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only one or two really needed for 
flowers appear. A convex mirror of 
unufual flze hangs breafl-high on one 
fide. On the mofaic floor drive The- 
feus and the Minotaur in hard battle. 

The dining-room, yet unflniflied, is 
walled with Devon/hire marbles ; the 
mantelpiece built high into the wall. 
On either fide cabinets or fideboards 
inclofe the precious drinking-veflels 
which thofe who have had the privilege" 
of dining with Mr. Burges know the 
pleafure (and pain) of handling. Cups 
of jade, knife-handles, goblets of filver Knives with 
and rock-cryftal fet with gems and-^Jl;^;^^^ 
quaint work, cameos, pearls, turquoife — Kock crynai 
cups fuch as that which Glaucus gave to ^''*^''» ^^• 
the gambler Clodius, antique mother-o*- 
pearl flagons with a long pedigree and 
full of beauty, crowd the little flielves. 
The library, dedicated to the arts and 
fciences, is a blaze of gold and colour. 
Everything which is not precious /^r se 
is made so by fldll and thought. The "^."'^^'1'^^ 
mantelpiece has become celebrated ; ^»^^t^ 
like everything elfe, it is defigned by^^;*^ 
the owner, carved in flone. The flielf 
contains, in among the foliage, the 
letters of the alphabet. Below is the 
precious letter H, which has dropped 
out of their set. The wretched deferter 
is found ftuck to the Mexican onyx MexicoH 
plaque far below, his glorious body^S^,. 

c taken 
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taken from him, and only his original 

ikeieton, and that crooked, is left. 

fZnui'tvith The alphabet is differently treated 

^^^t^"* in another place — the bookcafes, whofe 

V^y. ^' golden panels Ihadow forth the trades, 

each according to the precedence of 

the letter — F, for the founder, who is 

founding bellfi ; B, for the bricklayer ; 

G, the glazier, who joys in his work, 

holding it up to the light; A, the 

architeiSl, Aladdifis felf! Another 

bookcafe has fome charming panels, 

which were all painted by men of note, 

now Academicians ; the daintied little 

borders, friezes, wreaths, appear, made 

CcnventioHoi of buttcrflies, flowcrs, fhells, and fifhes, 

'i/i/cT^'^' &C., fome conventionalized, fome au 

^u^^^Af i^^^rel. Among the grave the comic 

* "^ '* peeps. Here we fee infe6ls fighting 

vicioufly, there the fpider fpinning 

with a diftaff-—\Cit!dL\!&V2X feeling again 

— or we have plaques of marble and 

onyx let in to drawers and doors. 

Such is the ufe which Aladdin makes 

of the painter's art ; fuch was the 

mediaeval ufe. 

The ceiling of the drawing-room is 
mofl elaborate, like thofe of Italian 
palaces. This room gives on the moll 
charming lawn, full of huge trees, a 
relic of Old Kenfington, the flower-beds 
A viediavai planned according to thofe pleaiaunces 
puajaunct. Jjepi^g^j jjj mediflBval romances ; beds 

of 
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of fcarlet tulips, bordered with flone 
fencing, and in the middle a mo- 
laic pavement with feats and a foun- 
tain. 

Up a narrow winding Hair of ilone, 
lighted with coloured windows and 
protected by foft curtains, we reach 
the bedrooms. What bedrooms I The 
gueil chamber is made of fire and 
flowers. That is to fay, the bed, toilet- 
table, wafhfland, cabinets, are all plain 
gold. The Ihutters are plain gold. 
The windows glow with colours fuch 
as the Alhambra has. Through Moor- 
ijh trellis-work thefe colours fhine, the 
fubje<Sls being only vifible by fcrutiny. 
What is not pure gold is cryflal ; the 
knobs on the bedpofls, the Ihelves of 
the tables, fcintillate with facets. The 
whole room is like an ancient (hrine or 
reliquaire. 

The walls are painted with a deep ^^ 9f 

r • r n. • u t jlowers au 

fneze of flowers, growing au nalureif nAturci 
which relieves the mafs of gold by 
myriad tints. When we have breath 
our eye is caught by one of the cup- 
boards, whereon Socrates is feen teach- 
ing an eager boy; above, Xantippe^ 
leaning out of window, is jufl cooling 
their enthufiafm for fcience with her 
ewer. Martin Luther is there too, 
with the troublefome devil, who tickles 
him with a peacock's feather. Arijlotle 

c 2 is 
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is there, ridden by a moll fedu^ve 
maid, who beckons to Alexander above. 
Below, rabbits and foxes fport, and 
flowers grow everywhere. A booklhelf 
of gold holds the books the fair in- 
habitant is to read. The kind of fiir- 
niture loved by Mr, Burges may be 
bed underftood by the exact defcrip- 
tion of one piece — lay the walhlland. 
A htauH/ui Up to now a walhlland has feemed an 
w^fl^fiand. impertinent fort of aflfair, to be kept 
* ' out of fight; but here we have a gem 

fit to fplalh at all day in poetic enjoy- 
ment It is of gold, with fragments 
y ^ of bright Hones and Ihells inlaid ; thofe 

' called " Venuis ears " have been largely 

ufed. Every blank fpace is carved 
minutely in flowers, beautifully tinted, 
and we difcern a lizard or two and 
fome butterflies among them. Thick 
cryllals inclofe fmall Ihelves, where a 
fcent bottle^ fome hundreds of years 
old, and a toothpowder receptacle, 
fome thoulands, nellle and Ihine. 
Marble plates receive the foap. A 
fine bronze, which moH of us would 
place on fome table for ornament, 
here makes itfelf ufeful — a bull, from 
whofe throat ajar the water pours into 
a Brefcia basin, inlaid with filver filhes. 
Antiqtu How do you get the water in? See 
^^ued/or X^^ ^^^ Other bronze, a tortoife, which 
handUs.fgK, feems to creep beyond the bull's fell 

reach 
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reach — ^it is a plug ; twift him round 
and the bull fills the bafin. Such is 
the ufe * which Aladdin makes of 
bronzes, and I beg to add that the 
lapis and amber and oyilal and 
marble are not papier-machd and glazed 
chalk — they are the real thing. On 
one wafhiland we read the quaint in- Motto for a 
fcription from Chaucer, ''This is the'^-^fi'^- 
mirrour perillus an which the proude 
Nardffus fey all his /aire face bright^ 
In unexpe<5led places little taps and 
handles fhine forth, made of coral or 
filver, with uncut flones eniixed therein. 

Aladdin^s own room and his bed are 
quite unlike the Golden Chamber, The 
room is almofl wholly fcarlet. Around 
the walls runs a cornice of conven- 
tional waves full of fifhes, which in 
fome places are almofl deceptive in 
glitter ; thefe are life-fize. I fell quite 
in love with one mackerel 5 but I gave 
him up for a fyren, who combs her 
yellow hair oyer the fireplace. More 
cupboards and dreffmg-tables, crowded 
with precious flafks of gold and cloi- 
fonnd, detached us from the fjrren ; 
and the fcarlet bed with its tall head- a hedjuad 
piece, painted by Henry Holiday mih ^^^^^ ^y 
the Sleeping Beauty, a very charming Holiday. 
production, rooted us to the fpot. 

It cannot be gainfaid that this fuperb 
houfe, which has the rare advantage of 

having 
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having been built and adorned infide 
and out by the fame mailer-tnind, is, 
with all its eccentricities, a beautiful 
and pleaiing habitation. There is al- 
ways room for criticifm; we might 
opine that here is a little too much 
Condenjed colour, or coudeufed fubject ; there, a 
jnifjtct. tQQ y^j-g material which would render an 

ordinary owner wretched if it were not 
taken care of, and the children wretched 
if it were — hence perhaps it is hardly 
fuited to its pofition in the houfe. 
But, as a fpecimen of what genius can 
do now, as ever, treated with true 
poetic feeling as well as fun, and an 
illuflration of the proper meaning and 
ufe of beautiful works of art, Mr, Bur- 
gees houfe is a treat to the eye and a 
leilon to the mind. Beauty is to be 
feen compatible with comfort ; and we 
mourn as we remember how many 
wealthy nobles fpend as much or 
more on building and decora- 
tion, without attaining 
any confiderable 
effect at 
all. 



Mr. 
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KINDLY l^,'^^^^ 
"Salve" greets «"™kX"" 
the victor who 
paffes up the 
garden, banked 
with blue lobe- 
lias, of Towns- 
kend Hou/e, Re- 
gents Park, and 



difarms the 
threatening grin of the brazen knocker, 
moulded from an antique mafk. What 
a relief it is in thefe days to find in- 
dividuality— and that of the highefl 
order^guiding the plenteous elements 
of beauty which modem (kill at home 
and the now acceflible foreign markets 
place within eafy reach, as Phaeton 
guided the rampant horfes of the fun ! 
It is not fufficient to buy a number of 
beautiful antiques and foreign goods — 
you mufl know how to combine them 
well. 
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wdl, or the refult may be mod dis- 
treffing. Individuality alTerts itfelf in 
every nook and cranny of T<mmjhend 
Haufe^ from the foftly-coloured entrance 
paffage — blocked by two bluilh doors, 
veflibuie which Open from two fide rooms to right 
-^cp^d^. and left, and forming a little veftibule, 
refufe admittance till the cloaks have 
been left in one of them — to the lafl 
touch in the topmoft Dutch bedroom. 

Thefe two oppofmg doors are charm- 
ingly painted with portraits of Mr, and 
Mrs. Alma^Tadema^ in gold medallions, 
and whichever room we elect to enter, 
we find foft couches and ftrange effects. 
The right-hand room has bookfhelves 
and writing-table, the left-hand one 
offers tea and coffee in a fnug wee 
corner. This room, too, is the fhrine 
of Mr, Alma'Tademd's greatefl and 
moll pathetic maflerpiece, the " Death 
of the Fitfibom^'* a pidlure which fome 
pains on the part of the author re- 
covered from the greedy clutches of 
the outer world, and replaced where it 
is always bell feen and moll thoroughly 
appreciated — in his own houfe. It 
hangs in a flrange murky light, be- 
fitting its fubject. We catch fight of 
A painted 3. cottage piauo of fomewhat quaint 
pianoforte. ^^^^^ embelUlhed by paintings by Mrs. 

Alma-Tadema^ among them a few notes 
of the early mufic to the mediaeval lay, 

** Summer 



I 
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" Summer is a cumin in /' and then we Motto/or a 
pafs into a fecond little room, painted P^'^roru. 
in two whites — bluilh white and cream 
white— as to wainfcot, which rifes up to 
about fix feet from the ground. Above 
it the wall is covered with Spanijh 
leather. The panels of this pale wain- />«^^ 
foot are painted with pretty fubjectSj-^^^'wVA 
like narrow glimpfes of larger pi6hu:es. -f^'^^*' 
Beyond opens a confervatory, where 
tall plants (land, and a (lone tank, 
after the Roman faihion, catches the 
intermittent ilream of water from a 
fmall maik, almofl hidden at one fide. 
A hammock of Indian grafs fufpended 
acrofs the confervatory fuggefls a 
fleepy book on fome hot, idle day. 

As we turn away from this little den, 
palm leaves, hammock, Chinefe lanterns 
and all, we pafs up the rather narrow 
winding (laircafe, hung with Morrises 
pomegranate paper, flanked below with 
a dado-like covering of dark brown 
batifte. Above flairs there is a complete 
contrafl to the many-doored ground 
floor; there are no doors at all, and 
this apparent publicity in the dwelling 
rooms gives the houfe an Oriental 
character totally unufual. Perfian and 
Chinefe hangings, semi-tranfparent, fall 
in foil folds where the doors ought to Abtenceof 
be; our hofl meets us at the firfl curtain, '^''• 
our hoflefs at the fecond or third, as 

may 
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may be. Mr, Alma-Tctdema has all the 
Dutch fondnefs for nooks and crannies, 
little rooms opening into other little 
rooms, with unexpected glimpfes of 
further rooms in effective fequence. 

The firfl room we enter carries us 
bodily back to Holland in the feven- 
teenth century. It might be the par- 
lour of fome remote anceflor of t>ur 
Antiqtte hoft. Panels of old oak and rofewood, 
^%aH^and of Capital conflru6Uon, run around the 
"^^ room (which is fmall), and enclofe a 

fingle fmall convex mirror about breafl- 
high, before which (lands a table. It 
A latticed is lighted by a window of latticed glafs, 
window. having ihutters of dark wood guarded 
by charming metal work on the right 
hand. The wall above the wainfcot 
is painted white, or nearly fo, and 
glides into the arched mediaeval ceiling, 
whitenefs ^^ whitc. This whitcuefs would be 

^ZT'^niluLs <li^*g''^^2iblc were i^ not broken and 
'^ foftened by deep broad ihadows of 

niche and ihelving furfaces — one or 
two old Dutch portraits of quaint for- 
gotten people. Blue and white pots 
and old German glafs crowd the (helves 
here, and buds of our hod and hodefe, 
by Dalou and Amendola^ occupy vari- 
ous pededals. The fecond room, to 
-^ *^«^^ which we pafs through an arch of 
^^«if^ cla(ric condrudtion, in wood, modelled 
'*"'»"» to a de(ign of Mr. Alma-Tadema^s in 

delicately 
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delicately cut ridges and cornice, is 
completely different The arch is fur- surmounted 
mounted by two openings cut through w>i*S>5S 
the wall, which form a (helf for more^*^'***- 
china, and, pufhing afide a Chinefe 
curtain of blue and yellow fatin, gold- 
embroidered, we find ourfelves in a 
room which recalls late Roman luxury. 
The floor is inlaid with a parquetry of 
ebony and tnaple of elegant defign 
(not dangeroufly glazed), on which lie 
carpets. On one fide Hands a chair 
that Dantis Beatrice might have lat 
in; on the other a couch, rich with 
Oriental broideries. The wainfcot of 
this room, covered with a Byzantine 
pattern, is carried up about five feet, 
with a (helving cornice, which may 
fupport a light fan or little pot ; above, 
ail is plain unvamifhed gold, leaf by 
leaf laid over the whole wall and ceil- 
ing. Between the two runs a line of The Partfu- 
what feems delicatefl carven ivory, »oH/rteze, 
mounted in ebony, the minute replica 7b^y!^ 
of the Parthenon frieze. This runs all 
round the room, and is not flopped by 
the mantelihelf. Beneath, the fireplace 
is fcreened by a peacock with fpread 
tail. The window — for which no glafs 
were quaint enough, as it forms the 
background to the delicate colours of Window 
the inftrument, and to the head of the ^m^£^ 
pianiflr^is formed of panes of Mexican aiabafter. 

alabafler, 



pianoforte. 
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alabafler, wherein the tender veins of 
brown contend with femi-tranflucent 
white ; and the leading of thefe charm- 
ing panes fantaflically defcribes the 
initials of Mr. and Mrs, Alma-Tademay 
"Z. A. 7!," again and again. 

But even here we are not permitted 
to be feverely Raman, The advantages 
of the nineteenth century are wifely 
admitted The " ego " is diftinaiy felt. 
There is no furniture in this fumptuous 
little room, fave the fparfe feats, and 
Mr. Alma- ^^ grand piano, of which all the world 
iSfl^Jw! has heard, defigned by the owner, 
, made by Broadwood, and which is as 

full as everything elfe in his houfe of 
his fmgular and original tafte. Cedar, 
ivory, and fine brafs — Solomon himfelf, 
had he lived in the days of fuch mufical 
inflruments, would not have difdained 
fuch a gift from the Queen of Sheba^s 
hands. The very fcrew nails which 
rivet part to part, in lieu of the fmgle 
cut to admit the fcrew-driver, wear a 
little L T on their favoured heads. 
The delicate chafing and details, atid 
the whole redeemed defign, anfwer the 
idle cry that a pianoforte can never be 
an artiflic object, and (how that it can, 
if knowledge of art and mechanical 
conllrudlion are both brought to bear 
on it. The interefl of its beauty is 
heightened by the autographs of cele- 
brated 
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brated pianiils, who have infcribed their 
names on the parchment inflde the 
lifting flap, after performance on the 
keys. Running one within another, 
two more rooms have to be crofled 
before we reach the painting-room. 
One is mantled in crimfon velvet from veivtiwaiu. 
Venice^ Persian appliqui work, which 
found its way to Italy during fome 
remote " loot'^ The ceiling is yellow, 
a fine defign. A curious threadlike 
flencil furmounts the velvet. Here we 
find a definite fire-fide, fuch as mortals 
love, and eafy chairs and fofas, all 
fingular and beautiful, and by no means 
afcetic after the affedted falhion of the 
prefent day among fome enthufiails. 
A pidlure of Mrs, Alma-Tademay by 
her hufband, hangs in one corner. 

Afcending three bright brazen ileps, ^«»/'. ^sed 
we reach at lafl the painting-room. •^^^ivT'^ 
We find a fquare FompeiianAoo]dng 
apartment, full of fhelves at one end, 
wherein innumerable ^^ draperies'^ lie 
rolled up, but protruding juft enough 
to be diflinguilhed. The woodwork of 
thefe Ihelves is painted pale yellow, 
and on this ground various fantaflic 
ornaments have been painted by Mr, 
Alma-Tadema, Here it is a fleeping 
man, there flrange white birds with 
unmanageable length of limb flrut or 
doze. The wall, decorated after the 

Pompeiian 
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Fompaian tafle, is chiefly dark in tones, 
but panels of yellow and red do not 
deftioy the uni^. 

It is remarkaUe that Mr. Alma- 
Tadema can affoid to be independent 
of the *'*'fq/hion ** — aeflhetic or vulgar — 
ib fully, that he has adhially done 
without a Norwich (love. The fire- 
place in the painting-rocNn is of a 
modem round (hape, certainly not 
Queen AntUy and fliU leis claflical, but 
A Pompeiian it looks right there. The ceiling is 
^p^inudby very rich, deflgned by the fame hand 
M^Aimar as all the (lencils and ornaments in the 
houfe. The deep Pam^ian red, with 
many-coloured arabefques, endofes 
panels and medallions of light blue, 
&C., on which the gods and goddeiles 
difport — Apollo driving his chariot in 
the midfl, amid the golden rays of the 
fun. The eafels (bmd in a row, the 
pi6tures lighted with gas, each in the 
proper light; and here we may end 
the brief defcription of a houfe in- 
defcribable in any ihort fpace, like the 
works before which we now (land Hill, 
becaufe wherever the eye rells new 
little effects appear, with their own 
intereils and affociations. 

One of the moil beautiful points about 
Mr, Alma-TadenuCs houfe, unlike the 
laborioufly complete and careful Queen 
Anne houfes, even of the bed kind, is 

that, 
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attract th* 
eye. 



that, having entered or quitted a room, 
no one detail fallens on the mind as 
''ftriking:' Nothing feemsto ''fltout;' ^^J^ 
or, as the French fay, tire VceiL The J!duiy 
mantelpieces, the table, every chair, 
every ornament on every ihelf, is worth 
fcratiny; but it demands no fpecial 
notice. The mind receives an im- 
preifion of colour, grave, rich, forabre, 
or dazzling — no more. All but the 
tout-ensemble is forgotten, fave by a 
mental effort; and the laji thing that 
ilrikes us is its cofL It is not an 
''Owen Jones'' or ''Cottier houfe^' 
though all the fcience of thofe accom- 
pliihed decorators may have been 
utilized here or there. It is not a 
'' Morrisey'' houfe, though Morris 
papers are brought in whenever they 
are wanted It is not exactly a Dutch 
houfe, nor exadlly a claffic houfe, 
though much that is good in both has 
been preffed into fervice. It is effen- "j^Jl^t 
tially individual, ^^ffentially an Ahna- 
Tadema houfe j»- in fact, 2, Tadema 
pidhire that one is able to walk through. 
We mufl devote a few words to the 
fleeping apartments, where the claffic 
and Oriental element yields to the ex- 
clulively Dutch, Quaint effects of 
colour anfwer each other on flairs and 
landings, a fmall flight of fleps here, 
another there. A bath-room painted 

with 



32 Beautiful Haufes, 

water-lilies, a gas jet darting from a 
conventional butterfly ornament, odd 
little cabinets and curtains peeping 
from new nooks — everything comes as 
a freih furprife on the eye. An old 
A^ne Dutch bedflead, charmingly inlaid, with 
Duuh btdr- ^^j^jjQpy upheld by Renafunce flatuettes 

in light brown oak, and coverlet of 
Ccverut of rough Indian fluff like fiir, with initials 
HSiMifiuff. in ^^ centre, and befide it a Dutch 
portrait in its black frame, prefent a 
delightful and homely coup cTcsiL A 
brazen candiellick hangs out a ihocking 
temptation to read in bed ; a curious 
old painted hanging-cupboard full of 
necklaces, and a beautiful ebony 
cabinet mounted in filver, complete 
the pidture of Dutch comfort in about 
i6o6. The walls are decorated with 
A cornice of fmall yellow panfies, dotted along like 
^ a floral cornice. The floor is polilhed 

and brown, as with a century of bees- 
waxing. 
' Complete within and without, the 
exterior has received the due attention 
which every houfe fhould do in this 
gloomy Englijh climate. Painted brown 
below and pale yellow above, it forms 
a pleafant point of colour at the North 
AMuipnuna Gate, As the door reopens, with its 
defignedby vafl internal lock in coloured metals — 
r^UmT' which fpreads the initials " Z. A, T^ 
over its entire fpace of wood — and the 

poliihed 
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poliihed outer fide Ihuts to, with its un- 
pointed veins and bronze ma(k, we feel 
that it is in thorough keeping with the 
reft of the fagade. The fupporting 
pillars, and cornice decorated with a 
fine Greek frieze-ftencil in two Ihades 
of olive-green, this again fuftaining two 
great vafes of pale blue china, are a 
fine mixture of tints for the purpofe. 
And the quaint glafs doorftep, 
lighting the lower premifes, 
leads us down again 
to the lobelia- 
coloured 
garden. 



The »ru 



The asritisb ®mb8««p in 

Rome. 



3 HE decora^ 
tions at the 
Embaffy are 
' oroughly 
Italian. They 
effective 
enough to 
fupply a few 
broad hints 
to Englijk ar- 
chitects and 
„ , S decorators. Nothing is more 
ftriking in Rome than the ground 
fpace allowed to the palazzi, or larger 
houfes ; and this, even when the lower 
rooms are facrificed, gives an auguft 
impreflion unknown in our country. 
It is, no doubt, a falhion founded on 
the need of currents of cool air in 
fummer. Ground rents are high in 
Rome (at leafl, Romans call them fo), 
and riling annually; but the wide 
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entrance to houfes of any calibre — 
whether it be as of old a great open a spacious 
courtyard flanked by colonnades, or a '*''^- 
vail archway, or a feries of covered 
halls — is a Jfine gud non^ and probably 
always will be. 

The houfe now occupied by the 
Britijh Embaffy was the Villa Cqftaguti, 
built by the cardinal of that name ; it 
afterwards palled into the hands of the 
TorloniaSy and has undergone con- 
liderable alteration at the hands of the 
prefent amballador, SirAuguflus Paget. 
The outer door opens into a vast velli- 
bule, built by Pannini, containing eight 
Ionic columns of white marble, which 
fupport the ceiling. The view is clofed 
by an immenfe pdm plant, as big as a 
tree, Handing in a handfome bafin on 
a crofs landing, five Heps high, dividing 
the firll from the fecond or inner hall ; 
and through three fmall cupolas, fup- 
ported by Bardiglio (grey marble) 
pillars, we get -a view of the llaircafe, 
fome ninety feet dillant. 

This veflibule is fo far Anglicized 
that rooms open out of it, inllead of 
the whole fpace being devoted to the 
concierge ; but all the chief apartments 
lie on the firll floor. On the left a 
door opens into fome of the private 
rooms, and jull beyond, a flight of 
Heps of the ufual generous proportions 

D 2 lead 
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lead from the raifed landing whereon 
ftands the palm, down to the inner 
hall, on the fame level as the veftibule. 
On the right open Sir Augujhis Paget s 
" den " and a pretty old ^^ pantry " (once 
a chapel), and hence the wide flairs 
afcend to the firft floor. 

The inner hall — a fort of portico, 

dofed in with glafs — is decorated with 

delicate graphites in black and white, 

after Giovanni da Udim, and is fur- 

An inner nifhed as a cool lounge, with immenfe 

w/A'2i^a«, divans of fcarlet, and Oriental carpets. 

* An eafel flands on one fide, on which 

we recognize a portrait of Miss Paget^ 

by Mrs. Murchy now of Rome^ and 

more tall plants with long leaves move 

in the breeze from the open glafs doors. 

oMdmofaic 'pijg Aqq^ is mofaic, of courfe. 

The Embaffy houfe is fituated clofe 

to the Porta Pia, and its mofl flriking 

feature is perhaps the garden, into 

opening into which we now Rqp forth. It is as 

a garden, ^^g^ g^ ^^ gardens of the Quirinal, 

and is valuable land, furnilhed with 
timber of unufual fize for Italy^ flower- 
ing ihrubs of falvia, and pink rofes 
dancing in the foft November breeze, 
fountains, &c. This land is bounded 
on one fide by the ancient wall of 
Aureiianj on the two other fides by 
the new Via Gaeta, once the Proetorian 
camp, and Via Castelfidardo ; and the 

winding 






77/^ J8ritiB|> (Cmbaitfd^ in Home, 37 

winding paths lofe themfelves beneath 
eucalyptus-trees and fuperb fpecimens 
of the peculiar umbrella pine which 
Turner loved. Towards the right we 
gain a magnificent avenue "190 paces 
longy^ fays an old Roman guide-book 
— ^good long paces thofe ! — entirely 
formed of evergreen oaks of great age 
and moll weird and pidlurefque forms, 
the gnarled branches here fweeping the 
ground, there toffed into the cloudlefs 
blue, fo as to recall our well-known 
Bumham Beeches^ and always meeting 
overhead. The comfort as well as the 
beauty of fuch a walk in fuch a climate Beauty of a 
as Italy is vety great. Ths value of ^^ *^'*'^- 
the land in this quarter of the city, 
where building is induflrioufly proceed- 
ing on all fides, is greater Hill. Yet 
the mournful fadl was at once an- 
nounced to us by Sir Augujius that 
this fine avenue is doomed ! 

Half of the great garden is the 
property of the Englijh Government^ 
and attached to the Embaffy ; the 
other half is rented by Sir Augujius 
Paget, and on the expiration of his 
leafe four months hence, an ugly wall 
will cut through the centre of the ilex 
avenue ; the oaks will be felled ; the 
fmgularly tall, ugly houfes of modem 
Home will lift their fiat faces above the 
remaining trees; and England will 

lofe 
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lofe her chance of a prize. The fum 
aiked for this remaining half of the 
grounds now belonging to England is 
h^h, of courfe, for Ropu has become 
the capital of Italy, and is annually 
becoming a more important place ; but 
the price is not high compared with 
the future value of the land, which 
may be fJEiirly calculated to outweigh 
the interefl of the money invefled. It 
feems incredible that our Government 
ihould not at once fecuie a ^d a terre 
of fuch increafing importance, and, if 
it mufl be built on, build on it them- 
felves — lay a Britijfh Academy of Fine 
Arts^ which is much needed — efpecially 
when we remember the extent of the 
Medici Gardens retained by France in 
Rome; and the large (hare of (he 
Capitoline Hill ^^Q^td by the German 
Government A few months' refpite 
flill remains, and we trufl that timely 
prefTure will be brought to bear on this 
queflion, on which all the £ngli/k reli- 
dents feel very ftrongly. 

Returning now to the houfe, we 
re-enter the inner hall and afcend to 
the iirfl floor. The ilaircafe wall is 
of imitation giaUo antico and other 
A Raphael' uiarbles. The Ceiling is made gay, after 
efquectiiing. the time-honoured cinque-cento man- 
ner, with pidlures and *^ Raphaer* 
fcrolls. For this Sajffi is refponiible. 

The 
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The (laircafe itfelf, which fills an area 
of 27 feet by 47 feet, is copied from 
the Sccda dei Giganti at Venice^ with 
baluflrades of perforated marble. It a marhu 
is lighted at night by tall bronze can- **''«^-^- 
delabra, which flame like torches a Candelabra 
P antique; by day, by fix great win- '^'^'^^*- 
dows. It is carpeted with ffelbronner's 
peacock-green carpet, or fomething 
very like it, which contrails pleafantly 
with the yellow walls. 

The upper landing, running the en- 
tire width of the (laircafe, is fumilhed 
as a lounge, with piano, eafy chairs, 
&c., and draped with artiflic materials 
between columns of marble on the 
llaircafe fide. The walls and ceiling 
are copied from the room of Nicholas V, 
in the Vatican, the former painted with 
the femblance of green tapeftry (a ivaiu 
device as old as paint, but always -^f^^f 
eifeiSlive), and the folds of the felloons hangings. 
are carried fo cleverly around the 
angles of the doorways as to deceive 
for a moment. Againll this wall Hand 
couches, culhioned green with bold 
appliqui patterns in amber, which have 
a good effect; the backs made of 
panels of dark carved wood. 

On the right we enter a pretty 
boudoir, wherein feveral oXAJafan and 
Italian cabinets fupply their own har- 
monious colouring. A curious little table 

of 
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of incifed wood, about 3 feet by 2 feet, 

meets our eyes; it is an ingenious 

Acurunu adaptation of an old (lamping-panel 

taiie. fQj. leather or velvet, and the pattern 

cut in it, being good in itfel^ and 

coloured red and blue, makes a very 

quaint table. The doors are all 

guarded by fortih^es^ of materials 

chiefly modem, and all good in tone. 

We recognize feveral of Lazenby 

Liberty's Lihetifs picturefque contributions, 

poru6«s. ^j^j^j^^ whether Oriental or Engli/h, 

require no comment. Lady Paget, her- 
felf an artiil, is probably refponflble for 
all the details. The rooms run enfuite 
in a kind of circle, mofl of them pretty, 
and all pervaded by a pleaiant, home- ' 
like air. Several of the mantelpieces 
are charming. Two rooms, coloured 
refpe<5tively brighteft red and crudefl 
grais-green, belong to the older part of 
the houfe, and reprefent a pafl phafe 
of taile, or rather opinion, more pecu- 
Crude liar than quite bad. They are wifely 
ti^mgeniiy retained, as they give a touch of 
ufed. pleafant bizarrerie to the fuite, other- 

wife fomewhat too uniformly handfome. 
Thefe two rooms are divided by a 
double arch with portieres. We noticed 
with pleafure feveral of the cane 
^fyvMuwiM fcreens covered with growing ivy, fo 
gfvwni ivy. common in Germany. 

Faffing through the dining-room^ we 

reach 
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reach the oblong ballroom, 63 feet by 
40 feet, with its muficians' gallery, 
fupported by imitation roffo antico 
columns in pairs. The ceiling and a ceUifv 
frieze were painted by Piatti^ copied ^l^jj *" 
from Giulio Romanovs half-defaced Romano. 
decorations in the Villa Madama, 
Here there ai*e no draperies to deaden 
the feilive founds ; but curtains at the 
windows are fimulated by paintings on Wood 
wooden flips, after the ftyle of th^^^/au^ 
green tapeftry before defcribed. This curtains, 
is what Italian tafle has always clung 
to, from the earliefl times, as the ruins 
of the claflic ^^Houfe of Germanicus^* 
(Palaces of the Cafars) Hill fliow, 
up through the Renafcence till now. 
Simulated hangings, fimulated reliefs, 
fimulated diilant views of mountains, 
even of ladies in balconies of a 
fimulated ^^ next door^^ delight the 
Italian foul — a fafliion bad enough 
according to ilri<5l canons of art, but 
not unpleafing in Italy ^ its native place. 
By the fame token the fliutters of this 
ballroom, which exclude the flcy by 
night, are painted to fimulate the day- 
light flcy glowing through trailing vines ; 
by artificial light thefe fliutters are 
really pretty. The eight Venetian 
chandeliers which fupply this, are fac- 
fimiles of the celebrated lyre-fliaped 
chandelier in the Dog^s palace. 

Again, 
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Again, the pilaflers along the walls 
andUves. are coveied with paintings of Loves^ 
life-fize, and apparently occupying the 
real floor \ now laug^iing at the feftive 
fcene, now o^dng at fome iinall dif- 
appointment, childlike. Thefe alfo are 
by the (kilful hand of PiatH, Nothing 
is more remarkable in Italy than the 
ability in the wall paintings and frefcoes 
— a clais of art unknown in England^ 
and unattainable by any decorator 
ihort of an R^. (who would of couriie 
fcom the work). Raphael and GiuUo 
Romano were themfelves firfl-clafs 
decorators of this kind, but in them 
the power redeemed the fchool, and 
their ^fe vifias, with goddefles, ikies, 
and what not, pais uncriticized even 
by the ftxidteil. It is curious that, 
whilil modem Italian exhibition-rooms 
(how us only the weakeil effufions of 
mediocre talent in genre^ the walls of 
railway waiting-rooms and reflaurants 
fuch as the Matteo^ and private lisJoons 
fuch as this ballroom, often prefent 
pidlures in which the colour and 
compofition are admirable. 

At the end of the ballroom a crimfon 
da'is and throne are raifed in honour 
of that royalty whom the ambailkdor 
reprefents ; at the other hangs a large 
portrait of Queen Viiloriay painted by 
Lady Paget. Over the architraves <^ 

the 
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the doors at either fide are the words 
" Victoria Reg. Imp J* Now we enter 
the royal fupper-room, fumifhed for a 
vifit from King Humbert of Italy, The 
walls are covered above with the gilt 
leather paper made, if I miflake not, by 
Jeffreys^ at Iflington ; it is the " rofe 
pattern^^ and hangs above a black ilate 
dado, painted by Mrs, Murch with well- 
conventionalized flowers. The work 
of this dado is capital, but the black Black 
ground abforbs the light, and in the^f*'^ 
evening does not throw up the quiet 
greens which tell fo well by day. On 
diefe walls hang feveral pidhires by 
Lctdy Paget. The royal Heeping 
apartments open hence, but, like the 
other bedrooms we palTed through, 
are in no way remarkable. 

One of the drawing-rooms leading 
back toward the flaircafe merits notice 
as a fuccefiful revival of the old ^sifhion painted 
of covering large mirrors with paintings, mirrors 

/• • r 1 /• • yi L J • covettne the 

formmg falfe villas by no means di&- waiit, 
agreeable fometimes. There are fome JJ^^jl^J^^ 
very fine fpecimens of this curious area of 
work in the Borghefe gallery {^Stanza 
degli SpeuM\ painted by Girofiri and 
Mario del Fiori^ wherein Loves tumble 
amid wreaths in mid-air, and the ceiling 
carries out the deception of the walls. 
Lady Paget has herfelf covered the 
great looking-glafTes which line the 

room 



rooms. 
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Open-air 

effects. 



room with trellis-work and tumbling 
cupids, life-fize — a feat of induilry 
which might well prompt Englijh 
amateurs to be bufy, and to improve, 
without dellroying, vail iheets of look- 
ing-glafs. But fuch glaffes ought in- 
variably to be built into the wall, not 
hung upon it, when the effect is really 
pretty and aerial, llartling though it 
may feem to Englijh decorators. The 
hereditary love of the Italians for the 
open air, real or imaginary, and lovely 
gardens, natural or fimulated, which 
lies at the root of all their national 
decoration, is very interelling, mod fo 
in its artiflic refults. The grotefque 
" Raphael patterns^' full of conglomera- 
tions of beafls and vegetation, are as 
Faifevijias clearly its outcome as the falfe villas 
'sTi^/afy. peopled with cupids or plain folk fo 
common upon South Italian walls, both 
within doors and without The re- 
membrance of fuch a value affixed to 
gardens and groves in that brilliant 
and fultry climate ihould be the 
lail feather to turn the balance 
whereon hangs the fate 
of the garden at 
the Englijh 
Embaffy. 



Grotefque 
/crolltuork. 
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NE of the moll 
charming 
hnufes in Lon- 
don is that 
built, deco- 
rated, and in- 
habited by G. 
H. Boughton. 
Mr, Boughton 
has brought 
from America a certain elegance of 
ftyle in living which has not yet 
become common on this fide of the 
Atlantic ; lefs pose than French taile, 
more fubtle than Englijh. 

The prevailing impreflion of the 
houfe is foftnefs, refinement, harmony. 
There is nothing bizarre or eccentric, 
to (lartle and not feldom annoy. The 
affectation pf eccentricity is often 
founded on vanity and iU-nature ; here 
we find no affectation, neither of gaiety 
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nor of gloomy difcomfort Externally 
the houfe is handfome; the entrance 
through a femi-tranfparent door, on 
whofe brazen plate " Weft Houfe^' is 
graven, gives upon a lobby lighted by 

Mojaic the door panes and floored with mofaic. 

floors, r^y^^ ^^^j^ .g panelled with wood, 

Indian red painted Indian red, two tints, dull 
c^!^*^^' falmon-colour above. A few Heps af- 
cend to the main hall, fumifhed with 
velvet couches, autotypes, cabinets of 
old china, and a "Aftr/tfr," which is 
not only ufeful, but ornamental One 
vad blue and white pot contains a 
large fern plant. From the hall on the 
left rifes the handfome flaircafe; on 
the right open two of the rooms en 
fuite^ which we fhall firll enter. The 
firll, or drawing-room, charmingly pro- 
portioned and lighted by a deep bay 
window, wears a foft indefcribable 
bloom which is quite uncommon. The 
means by which this colouring is at- 
tained would be moil perilous in lefs 
opaUfque fkilful hauds. Pink and blue drive, 
effects. |jy^ playfully, together on firieze, wall, 
carpet. The furniture, black lighted 
with gold, relieves without ever in- 
terfering with this harmony ; golden 
panels, adorned with powerful (ketches 
of Spring and Autumn^ fhimmer on 
one fide; on another greenifh and 
bluifh porcelain and Venetian glaiis echo 

the 
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the ke3mote of the room. The mantel- 
piece, very prettily defigned to enclofe 
in its crannies innumerable cups and 
vafes, is painted in two yellows, like the 
primrofe. That this does not clafh 
with the blue and pink is ilrange, but 
true. On either fide two fine cabinets 
of black and gold Oriental lacquer give 
value to that end of the room, and 
confirm the various hints of Japan 
which appear here and there, in panel 
or curtain. The lower part of the wall YeUows weu 
is a warm yellow, and the yellow tones *^**^^^' 
into browner amber on chair-feat and 
porttkre. The chairs are chiefly Em- Not comfort- 
fire Chippendale, but they are not re- ^-^^ '^'^*' 
llrained to difcomfort The period to 
which they belong is fupported in the 
pretty Empire clock which (lands on 
one of the cabinets, and illullrates the 
Ihort-wailled coilume which Mr. 
Boughton loves to immortalize in its 
bed and quaintefl form. Two pi<5hires, 
and two only, (portraits,) hang on the 
wall, where they can be rightly feen. 
The enfemble of the room is decidedly 
mother-o*-pearl-like, with no ftrong 
point of colour inconfillent with a 
(hell, fave one broad mafs of foftened 
red, a big Spamjh trencher above the Pau colours 
yellow mantellhelves ; and all is plea- ^^^^^hA^ 
santly condenfed into one augeblick in 
a convex mirror here and there. 

Out 
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Out of this pretty room opens the 

next, through hangings of amber and 

Japanefe broidery. This room defines 

fomewhat the pearly tint on the fide 

of green. The wainfcot, which runs 

high, is painted of fuch a green, or 

A pea-green blue, as an infant pea forming in the 

pod, and is hung with fine etchings. 

The furniture is mainly covered in 

Morris chintzes. The windows, painted 

in fofted tints, fuggefl lilies and long 

leaves, which are realized in numerous 

plants, flapping and hiffing deliciouily 

Swf^^ in the air. Blinds of pale blue filk 

pLieg^en fofleu without excludiug the light, and 

'*'**'• the blue finks into dark blue on the 

raven-tiles in the fireplace. 

Opening again hence, the dining- 
room is a complete and charming con- 
trail. Amber in general tone, the deep 
foft colouring of Spanijh leather, gold, 
brafs, and old oak combine with 
matting into a fingularly pleafing tone. 
The window is extremely beautiful, 
and very large. Under Mr, Bough- 
torCs dire<^ion, it was defigned and 
worked by Mr, Walden in funflowers 
and lilies on a deep blue ground ; the 
panels fo coloured are fet in fpaces 
of pale glafs, in which the heads of the 
poets appear. This blue is borne out 
by peacock velvet here arid there, on 
chair or table, and fome beautiful bits 

of 
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of turquoife porcelain. A number of 
admirable pidlures and Iketches cover 
the walls; one, a portrait of Mr. 
Boughton^ by J, PetHe, R.A,^ gave us 
particular fatisfaction. 

In the frieze two fmgular windows, Smaii 
circular openings in the wall, offer a ^SUdoLs, 
curious and pleafmg effe<5l, and one 
which might be oftener adopted. They 
bring in light, and that in a half-myflic 
faihion, for they are too high at once 
to catch the eye. They alfo carry out 
the circular form of plates which are 
lodged in niches and crannies and 
fhelves. Thefe circular windows are 
furnifhed with glafs, alfo Mr, WalderCs^ 
of a faint apple-bloffom pattern ; the with golden 
inner fides are lined with gold. '""'^' 

We trace Mr, Boughton's own hand 
in fome dainty Iketches, which raife 
one cabinet to the rank of a gem. A 
fifteenth-century lady in one panel, with 
tall horned cap, carries fruit to the 
feflive board; the knave, in another, 
exhibits the fifli he has jufl caught ; 
the foreller contributes his bird ; the 
vaffal pours the good red wine. Above, 
fome very fine fragments of Cordovan pmurtsand 
leather are fet in oak frames; and £^'^^^,.^ 
hard by a black and gold fcreen, oak, 
(hielding the door, breaks the fquare 
form of the room, and adds that com- 
fortable look which only a fcreen can. 

E This 
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This warmly coloured room is divided 
by curtains of the foftell red plufli, 
broken by grey, embroidered in large 
flowers, from the pea-coloured room, 
mS^ which ihines beyond with charming 

beytmdred. efFe<5t 

Pafling up the ftaircafe, panelled 
with Indian red and fine old tapeflry, 
we pafs a fweet little low-ceiled arbour. 
The ceiling and walls are papered, the 
firft with a yellowifh defign, the latter 
with a deep frieze of pinkifh flag 
flowers, meeting a dado of matting. 
The furniture of this room is old mar- 
queterie; the blinds are pale green, 
Tiny lattice thiough which the tiny lattice panes 
^**''* form a pretty ftiadowed pattern. Here, 

too, we find much china, and a pretty 
panel reprefenting a girl concealing a 
letter — a powerful flcetch. 

The ftudio is naturally the chief 
point of interefl in the houfe, and the 
moll difficult to defcribe. How can 
one take in fiilly the indiredl refults of 
individual thought, when the diredt 
expreflion faces us on the eafels ? But 
this may not be fpoken of here, and 
we mufl. colled the details which make 
up the mofl comfortable, if not the 
mofl. beautiful, of painting-rooms. The 
walls and beams are at prefent greyifh 
drab in tone, the hue of all others befl 
fuited to fet off" other colours near it, 

and 
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and the colours occur in a profufion of 
beautiful Oriental rugs and embroi- 
deries. When this is changed to fome- 
thing richer, the rifk will be conlider- 
able. The painting-room is hung with 
old tapellry all round ; the gallery, a nook and 
fuch as muficians haunted in the it^mu'/t^^ 
ancient times— and haunt now on fes- "^"JJjl, 
tive occafions — forming at one end of ^'^ 
the room a nook which is particularly 
pidhirefque. 

A deep oblong niche, painted grey, 
quite different from the walls, and 
ceiled with gold, contains a fettee of 
foft colours ; culhions and rugs of 
ancient Ferfian and Indian origin, ever 
beautiful, never to be worn out, drew 
floor and couch and throne. 

The mantelpiece is fet with tiles of 
bluifh green, which remind us of old 
Ferfian ; the hearth is deepeil purple, 
and befide it winks the bird of wifdom, 
a huge owl, Iketched by Mr, Boughton 
on a morfel of rough canvas, which 
feems to have conflituted itfelf the 
prefiding fpirit of the place. 

The many little indications of in- 
dividual talent and talle which mark 
this houfe are too many for enumera- 
tion here, and it would be a pity if 
nothing were left for future admiration 
and furprife. Thofe who have feen 
thefe rooms by night, on thofe charm- 

£ 2 ing 
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ing occafioDS of hofpitality for which 
Mr. and Mrs. Btmghton are con- 
fpicuous, are aware that the fcheme 
of colour lends itfelf no lefs plea- 
santly to artificial than to day 
light, and is fully worthy 
the painter of 
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HE beautifully 
fituated houfes 
n Carlton Houfe 
Terrace are well 
adapted to pei^ 
fons of talle, for 
beautiful works 
of art require 
I a good fetting, 
and the eye, refrelhed indoors with 
beauty, ought not to pals with a thock 
to mean and dingy furroundings out- 
fide. Thefe houfes have a good 
approach, and give at the back upon 
a pretty green tenace, which itfelf 
overlooks St.Jameis Park. 

The firft thing that ftxikes the enter- 
ing victor is a fine cheft of Renafiettce 
d^gn, which occupies a confideiable 
fpace in a very large halL The next 
b the fplendid portrait of Quten Hen' 
rietta Maria by Claude le Jhre, which 
was 
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Fine old yj2& exhibited at Burlington Houfe in 
^^'' 1879 — the touching delineation of a 
face once beautiful, worn by forrow, 
but always noble and royaL Oppofite 
this hangs a finall head of GroHus by 
the grand Dutch painter little repre- 
fented in England^ Van der Helft^ and 
various other intereiling pidbires, an- 
cient and modem, crowd the walls ; 
one, a very early work by Beltraffio^ is 
a particularly intereiling iludy of Italian 
coftume in 1467. The inner hall is 
crowded with handfome objects — a 
few antique bufls, a huge bronze bull, 
Va/es by euormous vafes by Zuloaga in a curious 
ZuUHiga. jjjjj^ of elaborate £>amafcfne work, and 

a fin6 piece of modem Faliffy ware, 
having the owner's monogram among 
its pifcine contents. The library, (ludy, 
and dining-room open to the right. 
The houfe has been entirely decerslted 
from deiigns by Chven JaneSy carried 
out by Mr. Jack/on, of the firm of 
Jack/on and Graham^ and prefents an 
appearance, therefore, of general unity 
feldom feen in houfes fo large. The 
decorations, under exoeptionally favour^ 
able circumflances, occupied four years. 
The ceilings are very fine ; the doors, 

jPa/„y^^/-,^wainicots, and many fuites of furniture 
^ne marque- throughout thc houfe are made of the 

^'* fined marqueterie of inlaid natural 

woods, and fatilfaAorily anfwer the 

common 
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common complaint that modem work* 
men cannot, or will not, do the good 
work which ancient workmen did* 
The defigns are often capital, and the 
technical part as perfe<5t as poiTible, 
The coll mufl have been tremendous, 
and, as Umilar efife<5ls can be eafily got 
by cheaper methods, the folid per- 
fection of miles of confcientious inlay- 
ing is fcarcely likely to be matched in 
the future. I may add that all the 
mantelpieces, like the panelling, are 
fimilar (not alike) in deilgn in the chief 
rooms, (lender columns beautifully 
finifhed inclofmg handfome mirrors in ^**T^ / 
fuch a manner as to make the con- ^Stinto the 
(Irudlion occupy the whole height of "'''^• 
the wall from the ground. This is as 
it fhould be, the mirror forming a 
panel, built in, not reding upoi]^ a 
mean flielf in a difagreeable inconfiflent 
frame. 

Having thus drawn attention to the 
perfection of the modem work in this 
houfe by workmen properly trained, 
we go on to defcribe the general coi^- 
tents of the various rooms. The 
library, remarkable as containing no 
books, is a mufeum Qf intereil by 
reafon of its cafes of rare Roman and 
J^hcsnidan glafs and porcelain. Here 
we enter upon the fuperb collection of 
antique embroideries, which gives a 

character 
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chara6ler to the whole houfe — em- 
Embroide' broidcries from Spain, Italy, and the 
uZ^i^m Orient; fome of immenfe age, all 
beautiftil, the meaner kind llartling us 
on every table, (lool, and couch, the 
finell framed and glazed on the walls. 
The original wall-hangings, provided 
by the before-named firm, are chiefly 
in filk, all handfome and rather con- 
fpicuous in defign, like the marqueterie, 
and here and there they do not form a 
good background to what overhangs it, 
befides being themfelves hidden ; but 
the framed embroideries alone would 
fill feveral large rooms, and it is in- 
finitely better to be able to fee them 
at a glance than to pull them in and 
out of clofets. The 'room enflirines 
Tk€ "Sum- Leighton^s lovelieft work, " The Summer 

The dining-room is ornamented with 
fine maflive pieces of plate, fome an- 
"^ A Saracenic tiquc, fomc modem. A curious fcreen 

gia/s/creen. Qf ^hsX fcems to be Sarocenic glafs- 
encrufled work Hands at one end of 
the room, and the walls are covered 
with Indian fhawls and ancient bro- 
cades of immenfe value — pi<5lures in 
themfelves. Beneath them (land beau- 
tiful marble inlaid confoles and tables, 
almofl concealed by their gold and 
filver burdens : among them a fet of 
vail vafes and a mighty plateau, by 
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M, Zuloagtty in Damafcene-V^^ ^^"^^^ zSJTa*^ 
The fludy is equally well fitted up : ^'*' 
all the friezes and ceilings are worth 
attention. 

To the left Harts the great winding 
llaircafe, with a folid baluftrade oi a haiujirade 
poliflied woods, far handfomer than ^^^'^ 
rails. The walls are ftudded with 
pictures by Holbein and his fchool, 
fome in very fine early Renafcence 
frames, befides modern pi<5lures by 
Macallum^ Brett, and others. A curious 
modern clock, whofe figures are repre- 
prefented by the name of Mabel 
Morrifon, ilands on the firll landing. 

The tea-room fafcinated' us more 
than any in the houfe, for here began 
the lace collection. We have not 
time to examine or defcribe what is 
hidden away in coffers of mother-o'- Motker-o*- 
pearl, filver, and carved cedar " which ^*r^»->5^*^» 
Hand under every cabinet and table; 
fuffice it to fay that the mantelpiece, 
curtains, and even the mirror, are 
edged with exquifitely perfedl rofe Ro/e point 
point, which will foon decay under «/2rf/tf/«»f 
the influence of London blacks and"'^'^'*'*' 
London wafhing powders — which fad- 
dens the heart — and that fuch pieces 
as are judged worth framing and^^^^^^ 
glazing are fufpended on the walls, r^^u^^'- 
Some of thefe are entire altar-fronts of 
choice Venetian and Spanijh point of 

marvellous 
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marvellous delicacy, in which the 
&cred Hoft and quaint angels and 
bea(ls figure. Rofe point at leafl 
cannot be matched by modem fingers, 
brains, and eyes. The world will 
never again have leifure to perfect a 
flcill; fo, minute, fo tedious, and fo 
feCcinstting. Many a nun, Duiatic in 
religious: fervour, mufl have blinded 
herfelf-over thofe firamed webs. 
RartchiMm. The: eggfhell and other -rare china 
in this .room alone cannot be more 
than aUuded to ; it is a little room, 
choked Ji>y lace, old Oriental plates 
BtmUand and vafes, and cabinets of BmtU work 
^jj?^^ in fihr«.and tortoife-lhell, and Oriental 
ivory ;g9t in lace-like patterns. 

The boudoir is fimilar, with more 
lace, more embroideries, covering eveiy 
vacant fpace, and themfelves covered 
with .pots and ornaments, ivories and 
Inronzes, fome of great age, fome 
modem. An exceptionally fine defign 
in old ^fHiniJh wcurk forms the table* 
cloth, of purple velvet, on which it has 
been tranfferred. The furniture is in* 
laid with woods in flrong contraft. 

The drawing-room repeats the fame 
ftory. In the centre (lands a fine piano, 
in an inlaid cafe defigned by Owen 
Jones, Here and there the eye is 
caught by confpicuous and ingenious 
modem works, which relieve the 

laborious 
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laborious confcientioufnefs of the an- 
cient world. A very curious old ivory 
flatuette of the Angel of Deaths rvXvag 
forth, fcattering the feeds of peftilence 
and famine as he goes^ has all the 
naive vigour of Albert Durer ; it is 
probably of fomewhat later date. 

Above flairs, the fchool-room, hung 
with a pretty paper of Mrs, Morrifon's 
defign, and a toy cooking-range for ^ '<y <^^^*- 
the chDdren's pleafure, pleafed us ''^ '"'*'* ^'• 
greatly ; toflfee, and more ferious cakes 
and pies, are turned out in that little 
oven, and it is a very ufeful employ- 
ment for the young people, Mrs, 
Morrifon^s private fitting-room is on 
the fame floor. The embroideries flill 
fmother the couches and tables ; but 
the walls are hung exclufively with the 
earnefl and laborious landfcapes of 
MacCallum, In the comers fland tall 
florks of cloifonne^ about four feet high, chn/onni. 
and beautiful in colour ; various coffers 
and chefls, which may contain part of 
Mrs. Morrifon^s fine colledlion of 
jewels, glimmer from beneath the in- 
laid tables of ebony and ivory. One 
of the mofl curious features of the 
houfe — an enormous cabinet, filled 
with a pretentious fervice of Minton^s 
ware — occupies one wall of the room, 
in which the wide diflin<5lion between 
technical perfection and real artidic 

worth 
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worth points a Terj wiK^efome and 
mftmctiv^ moiaL 

Time f'.ilmg us, «e can bat glance 

at the collections of antique poicdain, 

of which the greater part is at Mr, 

Marrifinfs country hoofe, before we 

repals the fine old pichires on the 

ftaircaie, and, having fmafhed the tenth 

commandment into bits, go home. 

It is always difficult to beliere that 

the owners of objects we long for 

appreciate them cplle^Tdj and indi- 

vidnallj as much as we could ; but it is 

certain that here all these beautiful 

things are in good hands and 

enjoyed, and, what is 

more, intelligently 

preferved. 
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I HE ftudio of 
the well-known 

fculptor, Mr. 
Warrington 
Wood, in Rome, 
isfointerefting, 
both as the 
prefent ftirine 
of earned and 
fucceffful effort 
in the higheft branch of art, and alfo 
by hilloiical affociation, that it merits 
unufual attention. Overlying the fum- 
mit of the Ccelian hill, clofe to San 
Giovanniin Lattrano, and commanding 
views acrols the beautiful Campagna 
which embrace the Mediterranean it- 
felf, the piflurefque garden of this 
celebrated villa is glowing in the funny 
comfort of a Roman November. We 
pafs through tall iron gates into the 
curving drive, Ihaded by eucalyptus and 
other 
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^ other trees, which leads to what feems 
a temple of old Rome, with well- 
proportioned columns and pediment, 
around which the garden, gay with 
chrylanthemums, dove pinks, and the 
fcarlet fire of falvia — ^which Rome is 
full of — winds, rifes, falls, in the 
prettiefl undulations. Within the tem- 
ple (on the right hand) Mr, Warring' 
ton Wood's marble groups form a mofl 
appropriate ornament, but of thefe we 
fhall fpeak later as we (Idm the hifloiy 
of the villa. On the left band we 
enter the dwelling-houfe and the build- 
ings devoted to the a<5hial labour of 
the chifel, which lafl include the relics 
of ancient conflrudtion and decoration 
of enormous value. 

The unfortunate and much-injured 
Marchese Campana di CaveUi^ who died 
two years ago, was, like other members 
of his family, to whom for a century 
and a half the villa belonged, an in- 
duilrious and fervent archaeologifi 
He colle6led not only the curious 
traditions belonging to tiie place, but 
a magnificent array of art treafures, 
antiques, many of hillorical import- 
ance, partly dug out of his own grounds, 
partly received as gifts in confideration 
of his fervices. 

The excavations of the Campana 
family difcovered relics of unufual in- 

terell. 
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tereft. Traces of Reptdblican Rome 
were found within the villa, among 
them the remains of the great Claudian 
aquedudt which croffed this part of the 
Codian, In imperial times the fump- 
tuous houfe of Flautius Laterans, who 
confpired againll Nero and fuffered for 
it, reached from this point to the large 
piazza of San Giovanni, and of this 
palace remains were identified in the 
upper part of the villa, which com- 
municated with the lower part by a 
tunnel, pafTmg under the road of SS, 
Quattro^ and traverfing fome fine ruins 
in opm lateritium^ Statues of great 
beauty were unearthed, alfo a magni- 
ficent triclinium, covered with well- 
preferved paintings. Of thefe, draw- 
ings were certainly made, and printed 
for private circulation in the pontificate 
of Fius VL; but thefe are now as 
good as lofl, being fcattered with the 
treafures themfelves, few know whithw. 
After the fall of tiie Roman Empire^ 
the Ccelian fuffered greatly by the bar- 
baric invafions ; and after Robert Gms- t 
card facked and burned the place as 
far as the Capitol, it was deferted by 
its inhabitants, who were never after- 
wards able to repopulate it The 
traces of early Chrijlian Rome exift in 
remains of catacombs clofe to the 
villa. 

Later, 
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\jaiigSL, tlse 2£ic5e3t c^^ispd of SaaM^ 
Maria Jmperairize^ dtocaced to the 
wodhfp of the llrpK, fz^ of wenesated 
images sotad or ibe hifl 3^ ot medbcYal 
Rtmu^, flood on ihe C^tliam^ so ciafe to 
the prdent villa thai its wreck was 
pmchaied with coGlig::aas grocnxl bf 
the Marciuft Campana, who pmpoled 
to TcAorc its pnniitiTe beabtj and 
iancdtj. 

Thither the holy Pmtif, Gregnj 

the Gnat^ retiied to pray, in the 

eleventh centmy. Within it meny 

Giotto and his pcipils may have bowed 

the knee going in and out, while 

covering the walls and ceiling with 

their heaxts* bed thoughts; for the 

Ot^ufyne traces of frefcoes, whofe beanty and 

fblidity have furvived the vidifitades 

of weather, profane ufe, and many 

whitewafhings, have come to light on 

thefe old walls within the lafl few 

years; they are attributed to Giottds 

own hand by various antiquaries — 

they are undoubtedly of his fchooL 

In more recent times the place ferved 

as an afylum to ^^the bUffed Paola 

delta Croa" founder of the Order of 

Pafflonijls ; and, later again, came into 

the pofieflion of the Campana family, 

who enlarged and embelliihed the 

modeft houfe they found, tranfformed 

the imall monaflic orchard into a 

flourifhing 
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flourifhing garden, and made it a 
ianctuary of art 

Among the moll precious difcoveries Treajurt* 
by the Campanas may be cited the^JJ^^*^ 
large moiaic pavement now in the Campana, 
large Sala Rotunda^ in the Vatican, 

Succeflive Popes and perfons of the 
highell diflin<Stion were the guefts o{^i/^wfli*d 
the Campana family, and encouraged ^*^^' 
the conflant additions to the fplendid 
collections. Clement XlV.y Pius VL, 
Pius VIL, Pius IX., the King of 
Bavaria, Queen Victoria, and the 
Prince Confort are among thefe hon- 
oured names. When the change of 
times and politics brought the Mar^ 
cheje Campana into difcredit, his whole 
mufeum was feized, broken up, and 
fold. The ancient fculptures and 
bronzes, marble flatues, farcophagi, 
Etrufcan vafes, frefcoes of Raphael^ 
erme, cippi^ Etrufcan and Roman orna- 
ments, pure Greek terra-cottas, many 
of them doubly interelling on the fpot 
where they had been found, were pur- 
chafed chiefly by Ruffia and France, 
and it is faid at fo cheap a rate that 
lefs than Ave million francs were paid 
for what was fubfequently declared 
worth twenty millions. The coloflal . 
flatue of fupiter Fidiacus, found in the 
J Villa of the Emperor Domitian near 

the Lake of Albano^ was removed to 

* r St. 

12 
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St. Peterjburg^ with that of the conful 
Caius MariuSf given to the Marchefe 
by Pius VL 

For many years during the Mar-' 
chefis imprifonmentjthe ViUa Campana 
remained empty and in a very negledted 
ilate, and was bought five years iince 
by its prefent owner, who has intelli- 
gently preferved and reflored the villa. 
Mr, Warrington Wood has had the 
marvellous good fortune to difcover 
another ancient frefco reprefenting the 
Annunciation^ on the walls of the old 
chapel (which now forms part of his 
A Gioiu/qne working fludio), wherein the greenilh 
'^■^^^' Ihadows and dainty grace of pollure 

recall very decidedly Stefano^s^ if not 
Giottds^ work. 

Of Mr, Warrington Wood*s pofition 
in J^ome it were Aiperfluous to fpeak 
here, as every one knows he was Gi^- 
fon^s favourite pupil, and is Profeffor 
of the Academy of San Luca and 
member of the Archceohgical Society in 
Rotne^ and his portraits of diflinguifhed 
perfons are too well known in England 
to need comment. He is a Lancafhire 
man, and Lancajhire has recognized 
him warmly. His ftatue of Sir Andrew 
Barclay Walker was unveiled two 
years ago at Liverpool^ and his coloilal 
ilatues of Michael Angelo^ &c, for the 
fame city, have been greatly com- 
mended. 
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mended. As we (land in the firil 
chamber of the temple containing Mr. 
Wood's finiflied works, the mod (Iriking 
group is perhaps that which Hands at 
the furthefl limit, where its grand and 
graceful outline ihines white againil a 
dark-green curtain clofmg the vifla — -*f^- ^^r^ 
** Gabriel conquering Satan^ The wSS! 
treatment of this is full of dignity, *l^^^ 
the archangel typifying fpiritual more Satan,** 
than ph3rfical flrength, although the 
play of firm, unexaggerated mufcle 
has been remarked by the bed medi- 
cal critics as unfurpafied in modern 
fculpture. The Satan is Milton's Satan 
— no ghailly phantafy, like that which 
SpineUo Aretin^o painted at Arezzo, and 
then died of Iheer fright at his own 
creation. Tall plants of graceful 
foliage fland againil the piladered wall 
of cream and foft yellow, dividing the 
marbles judicioufly. The mofaic pave- 
ment is extremely fine, as is the whole 
decoration of the walls and ceilings, 
painted in capital tafle by Montevami^ Decorations 
himfelf an academician of S. Luca, t^'" 
and decorator of the Vatican — here a 
dull red breaking the yellow, there 
judicious blues and greens relieving 
red. Well-chofen infcriptions form a 
frieze around the apartments of this 
charming edifice, fuch as ^^ Ars longa^ Motto for a 
vita breuis^' and the names of thofe^*^'"' 

F 2 who 
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who made Greek art great — Phidias^ 
FolychiuSy ApollodoruSy Apelles^ &c. — 
are written on the walls. 

The ftatue of '^ Eve,'' of which fix 
replicas were early demanded, occupies 
a prominent place in the firft room. 
The form is fo fine and confcientious 
a iludy that we mifs in the face and 
head the mental conflitution, the pro- 
phetic womanly infight, the in6nite 
poifibilities, animal and intelle6lual, 
which the face of the mother of all 
men fhould furely fhadow forth : a 
criticifm, however, which Michael An- 
gelo himfelf is open to in his celebrated 
** Mofesy* wherein the head falls below 
the power and dignity of the torfo. 
^^Ruth'' is alfo a well-known (latue; and 
the portraits of Lady Breadalbane, the 
Bifliop ofManche/ler, and other eminent 
perfons, are very llriking, and admirably 
placed in well-coloured niches. Never 
was a fludio more captivating and 
more charmingly fumiflied. 

Prefently the found of organ mufic 
breaks the flillnefs ; and as amid fuch 
furroundings our brain is full of the 
^^5»« «< beings which art pall and present de- 
tfuga&ut, lights to honour, we fancy for one 
moment that Orpheus is behind yonder 
curtain, tuning up for that unavailing 
refcue of Eurydice. Pufliing the green 
folds afide, we behold the mailer of 

the 
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the houfe in perfon dealing mufic from 
three keyboards and pipes all clad in 
grey and blue — an organ by HUl : 
and feating ourfelves on the fofas 
which fumifh this inmost chamber, 
furrounded with books and mufic that 
recreate after too abforbed an interell 
in marble, we liflen to the drains of 
Roffini or Gounod. 

The further privilege was ours to 
enjoy the warm hofpitality of this 
eminent artiil in rooms which give 
upon the loveliefl views of fliady gar- 
den or the reach of Sabine Hills. Here 
bounds a fplendid dog, one of the 
graceful white fheep-dogs peculiar to 
the environs of Rome. There a velvet 
duck fwims placidly &bout a pretty ^^^//^ 
fountain, where flatues by Wyait break ^j^*!^'^, 
the waile of green and gold. Mr. by wyatt. 
Warrington Wood pofTefTes the bed 
turf in Rome^ and, with the afliilance 
of a BriHJh gardener, he has converted 
the Italian fummer fun into a friend, 
not a foe. 

In the working iludio two unfinilhed 
groups bid fair to ilrengthen Mr. 
Watrington Wood^s already fecure 
reputation— one, that of Samfon de- 
llroying the lion, wherein the writhing 
bead, with its diflocated jaw, has been 
confcientioufly dudied from life under 
tremendous difficulties, promifes great 

things. 
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things. The other, Oheron anointing 
the eyes of TYtania with the magic 
fluid, is dill in the clay; it is moil 
effedlive as a compoiition, two life-fize 
figures of confiderable grace and fpirit. 

With a leis fcholarly adherence to 
artiflic traditions which difcourage 
(except in portraits) expreffion in the 
^ce, and altogether repudiate an intd- 
ledtual cad of countenance, even in 
the cafe of fubjedls where the lofs is 
keenly felt, Mr. Warrington Wood has 
it in his own power to didance mod 
competitors of his generation in his 
peculiar line. Let Mr, Warrington 
Wood inved his ideal faces with the 
character and vivacity which he knows 
fo well how to put into his buds. His 
preference lies with fubjedls which de- 
mand thought, hidorical knowledge, 
and a warm imagination ; but in 
modem fculpture, as in early Greeks the 
head, or crown of beauty, often puts a 
period jud when the fentcnce wants to 
be concluded — in fa<5l, the dory is told 
by the torfo, itfelf full of character, 

fplendidly modelled; the face is 

an empty blank. We want a 

Samfon to break the 

jaw of fuch a 

rule. 
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nOME remarkable 
I features belong 
to the large houfe 
Belgrave 
Sqtiart, oppofite 
&> Wilfrid Law- 
I fan's, belonging 
Mr. Reuben 
Saffoon. The 
houfe is fine in conftru^ion and plan. 
The decoration, almoft exclufively 
modern, has very little Oriental about 
it. A fmall hall or lobby opens into a 
large fquare hall, fumifhed with lai^ 
bronzes, replicas of the Mercury at 
Rome and other well-known ftatues; 
amber velvet curtains, which protect .4Mirr«j 
moll of the various doors that open""'""*^ 
thence; an elaborate modem marble 
chimney-piece ; and a vaft malachite Uatathiu 
vafe mounted in ormolu. Several 
mai1)led columns fupport the roof, and 
the 
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the flaircafe winds pafl huge flieets of 
looking-glafs to the drawing-rooms — a 
fuite of three large rooms. The colour- 
ing of the firfl — if it can be £aid to 
have any definite colouring where the 
colours are fo many — is old-gold 
CHKng mainly; the ceiling is painted to re- 
^^mbu^tJu prefent the (ky, with clouds and birds. 
Jh> The fecond drawing-room is warmer 

in tone ; and the third chiefly Iky-blue, 
with doors painted in various blues to 
Pedntio Imitate mother-o'-pearl inlaying in 
2^^^' floriated patterns — an effedt which, 
however fltilfuUy obtained, is open to 
the iame obje<5tion as grained paint, 
and far lefs pardonable than a iky- 
coloured ceiling. Real mother-o'-pearl 
would have been a beautiful ornament ; 
but the end here is quite beneath the 
means. 

This room is raifed from the others 
by three Heps, and the only feparation 
between them is heavy i^<tM portieres ; 
Leads uH- and bcyond opens yet a broad paved 
^^!ti^-Hnk. ^P^^> defigned for a (kating-rink, and 
* fet with flowers. The chief charadier- 
in.ic in all thefe rooms is formed by 
rS5^^ various Chinefe and Japanefe embroi- 
enu^^uieries, dehcs of the coflUefl. defcription, but 
moflly modem, of which Mr, Saffoon 
has quite a coUedtion. Screens, cover- 
ed, painted, embroidered, in gold and 
the ufual tropical birds, abound in all 

comers 
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corners; white florks and peacocks 
plume themfelves on every fide. One 
fcreen, the quietell in colour, was of a 
faint fea*water tint, with birds and clouds 
and fcroUs embroidered on it by the 
exhaufllefsytf/a«^ fancy. Every flool, 
ottoman, table^ glimmers with raifed 
goldl work on die new ^^ high-c^rt^'* 
plullips and velvets; but the fineft 
Specimens form the portieres^ which are 
large, heavy, and gorgeous^ doubled at 
every door, and certainly magnificent 
in colour — one in particular, a real old 
Chinefe filk, of the peculiar old Imperial 
yellow, embroidered in fmall fmgle 
fprays of brilliant flowers, liker to old 
Engliflt hand embroidery (which pro- 
bably was taken from Eciftem patterns) 
than to the florid defigns moll common 
in/apanefe and Chinefe art. The win- 
dow curtains are moflly light blue latin 
and white lace. Over the doors rife 
panels containing pidtures of the Wctt- 
teau fchool. 

All the details of furniture, fenders, 
woodwork, knicknacks, though palpably 
coftly, are of the ordinary London kind. 
Only one or two very fine old Chinefe 
lacquer cabinets, fome of the hangings, 
and a few great clocks and candelabra 
of Empire date, are not modem. 

The upper rooms are furnilhed after 
the fame manner : the chief bedroom 

in 
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in light blue latin and white lace. One 
very curious point is the number of 
baths which abound on every floor. 
One bath-room is a moid nook worthy 
of a mermaid who, accidentally flranded 
An ingenious on dry land, forces fcience to fupply 
^^■"^- the varied aquatic delights Ihe is ac- 
cuflomed to. We find the common 
bath and Ihower bath combined in a 
kind of green alcove. On one fide a 
row of flops fuggeils an organ, but in 
reality they apply to various parts of 
the whole apparatus, which breaks out 
in fpouts upward, downward, fideways, 
fpra)fs hot and cold, this way and that, 
gentle and fierce, according to the flop 
pulled. It is a mofl ingenioufly ar- 
ranged machine, from Mr, Saffbon^s 
own defign. 

Out of the hall whence the flairs flart, 

various great rooms open ; the library, 

boudoir, dining-room, &c, all hand- 

fomely accoutred in the firfl fafhion; 

the latter contains a few pidtures of 

the modem fchool. Every modem 

Novel u/e of appliance of lifts and other facilities 

Y!^dott for faving the fervants trouble is prefent 

hon/e. There are indeed three lifts in the 

houfe — ^the dinner lift, the domeflic 

lift, and the flable lift ; the lafl merits 

further defcription. Opening from the 

offices of Mr, Saffaon and his fecretary, 

clofe to the dining-room, the coach- 

houfe 
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houfe furprifes us, containing at lead a 
dozen carriages, all having C fprings, 
and every merit that money can buy. 
There are the four-in-hand, the curricle, 
two landaus, and many more, fome of 
which are lodged in a fecond coach- 
houfe at the oppofite fide of the flreet 
The horfes, however, ftrange to fay, are 
kept at the top of the houfe, in a flable AftahUon 
reached by a leathern-padded lift, va*^^^' 
which the animals afcend and defcend 
every time they are required. They do 
not feem to mind ; one pony let down 
and raifed for our dele6tation took the 
ups and downs in life quite kindly, and 
never moved an ear during the procefs ; 
probably the creatures do not feel the 
movement, and they cannot fee the 
floors run by them, as the lift is 
guarded by Aiding (butters. 

We went up to the flable in the horfe- 
lift as an experiment, and in a moment 
emerged in a well-kept and mofl airy 
flable lined with pale-coloured tiles, in 
which flood eighteen or twenty horfes of 
every fize, fhape, and colour. One of 
them was borrowed by Mr, Boehm^ who 
knew of no other in London as beauti- 
ful, for the equeflrian flatue of the 
Prince of IVales, which recently de- 
parted for India, Above them is the 
coachman's well-fumifhed habitat^ and 
this is the top of the houfe. From 

the 
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the liable a flaircafe, as well as the 
lift, leads down to the coach-houfe and 
to the private rooms of the owner. We 
were told by Mifs Saffoon how many 
had been the furmifed objedtions to 
this divided liable arrangement; but 
it fucceeds perfe6lly, and there has not 
been a day when the lift has been out 
of order, or when a horfe has fuffered 
from the novel conditions. It is lingu- 
lar that lifts are not more in ufe in the 
lofty London houfes ; they are a won- 
Advaniagts dcrful faving of time and fatigue ; and 
o/H/tt. jjj ^i^g prefent cafe the lift laves fp^ce. 
There are fo many ingenious me- 
chanical arrangements in Mr. 
Saffoon^ s houfe, that an en- 
gineer is in refidence to 
anfwer for their per- 
fect working 
order. 



S^Iq^ 
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PRETTY jour- 
ney to Widton, 
and a prettier 
drive from the 
flation on a. a TimW 
fine balmy""*"- 
April morn- 
ing, bring Tis to 
the charming 
old meffuage 
called AflUey, which, as we are informed 
in the hiflory of Surrey, "with the 
lands thereto belonging was parcel of 
the poffejfums purchafed by King 
Henry VIII. and annexed to Hampton 
Court, and fubfequently granted by 
Utters patent to Roger Yonge by King 
Edward VI. in the fourth year of his 
reign." Tlie broad old carriage-drive 
leads up with blunt Tudor diredlnefe 
to the red-brick gabled building, B,^^^„f 
mantled with fplendid magnolia and '<7«<'-«<- 
ivies, ^*^ 
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ivies, which Mr, Saffoon purchafed 
from Sir Henry Fletcher, Mod pic- 
turefque was the fite and the houfe 
itfelf. At this feafon, though y«/y may 
be confidered the befl time for feeing 
it, there is a charm in the furroundings 
which cannot be found later in the year. 
Affii The magnificent colouring of apple- 

''^^' trees and pear-trees in bloffom, limes 
and other trees in bud or earliefl leaf, 
telling like a reddilh or bluilh or pale 
yellow mifl againd the indigo darknefs 
of fir woods, quite enchants us. There 
is perhaps nothing lovelier than funny 
Ipring in a fir country, and AJhley is 
renowned for Scotch firs of unufual 
Piaureffite eminence and girth, wherein herons 

propinquity of bufy life and London. 
The houfe was built (tradition fays by 
Wolfey) in the form of an H, and 
until it came into the poffeffion of the 
Fletcher family all the old fquare-headed 
windows were perfedi They have, 
however, been fpoilt architedturally by 
arching, and two femi-circular excref- 
cences have been thrown out, which 
have no name, though they have a 
i/M/hrivHatt^ocsl habitation on the front of the 
^2^^^ houfe, deftroying the Tudor unity. 
windows. Still, we cannot deny that the round 
windows and the fmooth proje<Slions 
are pretty enough if they were but 

accurate \ 
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accurate ; and the grounds — ^with the Pretty old- 
old well, the ancient low llables, the"^«5!Sf 
long laurel avenues, and broad fbraight 
walks — are delicious. A vail lawn 
fpreads to the wefl (the back of the 
houfe), another to the fouth, into which 
the banqueting-hall opens, and where 
another wing (Iretched, until Sir J, 
Fletcher dellroyed it to feve the coll of 
repairs. On the north fide a dear old 
orchard and farmyard, and numerous 
glafs houfes, are reached by a tall iron 
gate ; great beds of lilies of the valley, 
and flrawberries, and many another 
thing that makes life pleafant, extend 
along the high red walls covered 
with fruit-trees. This part of the 
grounds is divided from the lawns by 
the ordinary but ever-charming Italian 
garden, which in fummer is a blaze of 
colour, enclofmg an old ilone fountain ; 
and on all fides the fplendid timber 
recalls Fepys^ quaint commendation of Beauty of 
" an excrefcence provided by the Almighty ^*^ *^'^^' 
for the payment of debts, ^^ Some of the 
trees are fully thirteen feet in circum- 
ference three feet from the ground; 
and contribute a (lately charm that 
nothing but fine old trees can do. 

The hall, as we enter it from the 
great door, is very fpacious, and occu- 
pies the entire height of the houfe, 
with a gallery at one end, and windows 

at 
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Grained 
pamiinff— 
a Moi/ome 
** Queen 
Anne*' 
omaatient. 



at both ends. It is panelled with oak 
well moulded and carved, but alas ! 
covered with that noifome ornament fo 
dear to Qtuen Anne tafle — grained 
painting. To paint oak in imitation of 
oak is indeed ^^ gilding refined gpldy* 
but our anceftors of lall century de- 
lighted to do it Everything is grained 
except the coloured Fletcher arms in 
the compartments. An old fchool 
pi6hire of Henry VIIL hangs in one of 
the lower panels, among fome modern 
portraits; above are fome portraits of 
the Lely fchool, and fome curious old 
weapons — halberds, crofs-bows, &c. — 
which have belonged to the houfe for 
an unknown time. To the right we 
enter a long paflage panelled with oak, 
which leads to the ufual fitting-apart- 
ments, which are painted white and 
gold, with mantelpieces built in that 
indefcribable flyle dear to Renafcence 
artifls, like the broken pediment of a 
claffic temple; a mode which I have 
elfewhere traced to the worihip of 
wreck.* The dining-room is a very 
pretty room, the fole decoration being 
a few portraits, let into the panels, 
of the Vifcount Shannon and his 
family, to whom the houfe belonged 



in 
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in 1 718, and who probalby modified 
much of the Tudor faihion in the 
rooms to the faihion of his day — con- 
fpicuoufly the drawing-room, which he 
papered with fuch vafl branches and owen Anne 
birds of paradife, in harfh colours, as *'^'** 
people then loved to bear about on 
their backs and heads in facque-and- a reaiQueen 
powder times ; and which, though in- ^^""*^" 
terefling as a relic of Quitn Anne 
" tajle^^^ are fcarcely more pleafmg on 
walls than on dreffes. 

On the left from the hall, opens a 
pretty octagon-ihaped room, whofe 
comers are filled with (helves covered 
with Oriental china, and a few pieces 
of blue and white. This room is fur- 
nilhed with lafl-century marquetry, and 
the cabinets exhibit fome charming 
treafures, fuch as a great pipe of am- 
ber, embroideries worked with pearls, 
&c ; beyond is the banqueting-hall or 
ball-room, running the entire breadth 
of the wing, and having many windows. 
The ceiling is fupported by groups of 
Corinthian pillars, between which open 
tall arched doors. 

Returning to the hall, we mount the AfineRe^ 
main flaircdie of good old oak, with an^^^^^ 
open baluflrade of a beautiful Rena- baiuftrade. 
fcence pattern, fcroUs of acanthus fup- 
ported by boys ; this has been painted 
and gilt. The upper rooms are panelled, 

G and 
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and have the old oak doors, with their 
lofty locks and charming old hinges. 
Mod of the doors are double. In one 
myilerious paflage, of which the wall 
is hoUow, we come upon a monumental 
efcutcheon, behind which fome un- 
known ancellor is laid to be buried — 
a dlfmal furmife we would rather not 
accept 

Then we come upon other rooms, 
which run in every dire<5lion, with all 
the old contempt for economy of fpace. 
Pafiages here, clofets there, fleps up, 
fleps down, till we reach the billiard- 
room, which is very fpacious, and 
temptingly fumilhed. 

The two wings of the houfe are 
connected by the long gallery vifible 
from the halL In one of the bedrooms 
a curious old fuite of furniture is fliU 

^J^'^'ik ^^ ^^^^ — ^ bedflead (without a canopy) 
'fiik, "^ the whole frame of which is covered 
entirely with crimfon filk, coverlet and 
all to match ; and fome old armchairs, 
fully broad enough for two perfons to 
lit in. Some of the old ceilings re- 
main, and a few pieces of feventeenth- 
century carving, notably an old prefs 
and charming mantelpiece in oak, 
which reach the ceiling. 

The ftuniture of the houfe is chiefly 
modem, with, of courfe, a decided 
daih of Oriental tafle. Some portraits 

by 
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by a Petfian artifl of members of 

the Saffbon family, in their Oriental 

habiliments, form a quaint 

Gontraft with the Reno- 

fcence and Queen 

^;{^f^chara6ter 

of AJkley 

Park, 
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Mr. )^adtltfnc'd Rooms in 
Rome. 



^R. WM. HA- 
SELTINE-S 
apartments in 
the Palazzo 
Altieri in Home 
are worthy of the 
building. The 
Palazzo was 
built from Gio- 
vanni Antonio 
Pofffs defigns by Cardinal Altieri in 
1670; and it was formerly celebrated 
for the magnificent art colle6lions and 
MSS, which adorned the library. Now 
Prince Altieri occupies the firfl floor 
only of the vaft old edifice, and above 
him dwells the artifl whofe coUedtions 
demand a brief furvey. 

The entrance of the Palazzo is 
fimilar to that of the Borghefe and 
others — a great courtyard flanked with 
colonnades, decorated with fcuiptures- 
On the right we enter, and mount the 
lordly 
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lordly Roman (laircafe, with its wide, An Italian 
Ihallow, uncovered fleps of flone, which j^^^^JJ^^ 
eight abreafl can almofl run up or down 
without noticing that the level changes 
— a manifefl improvement on the deep 
flairs of cladic Rome, which Renafcence 
architedts may well be lauded for. 
The flatues and bufls which ornament 
the wide landings were moflly dis- 
covered in digging for the foundations 
of the palace. Double doors of oak, 
painted black, with lions' heads upon 
them, open into Mr, HafeltMs apart- 
ments, and we immediately recognize 
the habitat of an induilrious and in- 
telligent colle<5lor of all beautiful 
things. We enter a fmall corridor 
leading into a fecond, which itfelf 
opens into the central room, or hall, as 
Engli/h habit would call it, whence the 
living-rooms run in three diredlions. 
On the right a pretty villa of four 
drawing-rooms (divided only by cur- 
tains, and throughout which is laid a 
pathway of red and black cloth) lead 
to the dining-room. Tall plants, palms, 
and tree ferns wave from the comers 
of the hall. Here an old cabinet oiouswi/* 
Swi/s wood and Swifs work, with its ^SSjil^ 
curious old locks intact, flands againfl 
the wall; there is a fme fcaldino of ^fcaidinoe^ 
rtpouffh copper, pierced into lace-like ^gjj|'* 
patterns ; and befide the door a fped- 

mea 
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men of old hammered iron, forming 
flowers and coloured bofTes, has been 
turned to account, and fupports a 
brazen bafm and ewer. From the 
centre of the carved ceiling hangs an 
Ah antique aotique brazen lamp. The form is 
brA/s lamp, p^ar.fjjaped, and fmall cupids fupport 
the chains. The walls are covered 
with pi<5tures, fpecimens of iilk, Renaf- 
cence carving in wood and metal. The 
firfl of the vifla of rooms, all lighted 
A room from the left fide, is froall, and panelled 
^HhGitAtc ^^^ ^^^ Gothic caxv'mgSf pointed arches 
carved oak, and tracery in high relief, catching the 
light from windows glazed after PawdVs 
manner, with fmall circular panes. 
Antique filks break the maffes of black 
wood, which might otherwife be too 
grim, and the carpets are of course 
chiefly Oriental. Here a tall credence 
bears ilatuettes in terra-cotta, there a 
cabinet (lands out from amongd green 
PorH^res of leaves. The portieres are chiefly tapef- 
tapeftiy. ^ throughout, in which the colours, 
foftened by time, not art, nor evanefcent 
like colours made fludioufly to look 
like faded age, go well with every after- 
thought. The fecond room has a blue 
wall, and amongd many more modem 
conveniences, two or three cabinets of 
old Neapolitan work catch the in- 
(lru6led eye. Thefe are broad and 
fquare, with friezes of fplendid wood 

relief 
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relief by Giovanni da Nola ; fpirited Fumiturt 
figures, dogs and men modelled with g^^^^ 
all the force and knowledge of Rmaf- nou^ and 
ccnce art, and full of fancy, move and^J^ 
breathe upon it Below, drawers fetA***- 
with marble, onjrx, and other precious 
flones in little plaques^ fupply the 
colouring needed. Renafcenu taile 
was bold, and even in the matter of 
keyholes dared to affert itfelf. Hence 
the plaques of flone, being five acrois 
the front, and too fine to drill through, 
fend the detail of keyholes to the right- 
about; fo thefe requifites (land afide 
on the alternate tiers of drawers, now 
to the right, now to the left, cut in the 
dark wood that fi-ames the plaques. 
Of this kind of cabinet Mr. Hafeltine 
pofiefies feveral very handfome fpeci- 
mens. On the walls a good many 
interefling old pidlures are hung. Part 
of a triptych by Van der Goes^ full of 
careful detail, and rich in harmonious 
colour, hangs on one fide of the fire ; 
on the other certain old Italian works, 
dark-coloured like Dutch landfcapes. 
A feventeenth-century mirror, made of y4 mirror 
pieces forming a wheatfheaf, charmed -^iJJJI^^^ 
us much ; alfo fome curious old Italian 
pi6hires in filk (litchery. 

The next room has at prefent a wall 
of white and gold ; but the owner pro- 
jects carrying the tapeftxy, which now 

covers 
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covers the mantelfhelf wall, all round 
the room, which will be a vail im- 
provement The piece at prefent hung 
has a fine feventeenth-century defign, 
with a capital border full of little 
figures. The dining-room is a well- 
proportioned and handfome room; 
warm-coloured, being entirely covered 
with tapeftry relieved by Hifpano* 
Morefque and brafs plates. 

From the hall aforeiaid the fludio 
opens en face ; two large and handfome 
rooms, coloured red, with fine old 
ceilings of the date of the Palazzo it- 
felf, carved in wood and painted The 
fined tapestry adorns the walls; the 
longed walls are almoft covered by 
Fine old fifteenth-century fingle pieces, of great 
ta^Ary- ^g ^^^ beauty, one of them a com- 
pofition of more than one hundred 
figures, in coflumes which recall Van 
Eycky in capital condition. One of 
them is a very quaint pidture of the 
^* Lqft Judgment^" and is equal to any 
of the famous pieces at Berne, 

Putting afide the charming modem 
works of art which crowd Mr, Bafel- 
tinis eafels, of which I cannot here 
fpeak, the walls prefent continual de- 
lights in the form of early metal work, 
ancient Swifs furniture, pots of majolica, 
fifteenth-century bronzes, Moorijh plates, 
and early painting. Among the latter. 
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a curious little altar-piece, by Albert 

Durer's mailer, painted on a gold 

ground, is a precious pofTeiTion. A 

Swifs buffet of old inlaid wood, with its 

zinc lavatory, dolphin, and bafin, is fer- 

viceable as well as handfome, {landing 

within the door of the painting-room. 

The furniture is of the time of 

Louis Xy.y painted black 

and gold, with feats 

of imitation 

Gode/in, 
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HE "Sed 
Houfi" on 
Bayswater 
Hill, over- 
looking Ken- 
fington Gar- 
dens, has been 
for fo long a 
familiar object 
that many per- 
fons have for- 
gotten that it was almoft the firll 
fpecimen of the free claflic ftyle mif- 
called Queen j4nne. Mr. Stevtnfon 
began by foHowing enthufiaftically the 
Gothic Renafcenee movement, but tranf- 
ferred his affedlions when pradlical 
experience convinced him that Gothic 
architedlure and decoration have many 
demerits as applied to modern houfes, 
efpecially town houfes. The wade of 
(pace, the frequent inevitable darkneis, 
iriiich 
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which complicate the difficulties of 
Gothic domeflic archite<Slure when it 
has to be combined with nineteenth- 
century ideas of comfort and luxury, 
are avoided, according to Mr, Steven/on^ 
by the adoption of the clafTic, of courfe 
in its more pi<5turefque forms. Red 
brick, with mouldings, bands, arches, 
and other projections fufficiendy accen- 
tuated to "/^//" in our dull climate, is 
in reality the natural material for build- 
ing in London ; while its colour, when 
kept clean enough to announce itfelf 
at all, is certainly the pleafantefl con- 
trail with an habitually grey iky, and 
trees that ilruggle in vain to wear a 
very vivid green. 

The " I^ed Houfe,'' with its handibme 
TvSsX. facade and niche holding a Nan- 
keen vafe, has been fo continually 
parodied by cheap builders poflfeiTed by 
the idea that red brick, a blue pot, and a 
fat funflower in the window are all that 
is neceiiary to be faihionably aeilhetic 
and Queen Anne, that it is a mercy the 
original houfe ilill ilands to point a 
wholefome moral And the carefully- 
thought-out internal arrangements, at 
once beautiful and comfortable in their 
well-ventilated and well-lighted home- 
linels, are a ilanding reproof to the 
fenfeleis affedlations (if not ignorant 
blunders) of pitclwlark ilairs and paiT- 

ages 
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ages in certain aeflhetic dwellings, where 
mediaeval quaintnefs and claific grace 
(if either refult) are purchafed by the 
riik of a broken neck and every gueil's 
diiguft! 

The plan of the Red Houfe^ floor by 
floor, is worth ftudy for the real con- 
venience and pi6turefquenefs attained, 
as was to be expedted of its archite<St 
There is not an inch of wafl« fpace — 
No dark no dark comers — ^and every modem 
camtr*. convenience in gas, hot water, ventila- 
tion, and drainage has been provided. 
The entrance is by a long covered 
way from the gate, alongfide a fquare 
grafs-plat, forming the front garden. 
This way is paved, open on the garden 
fide, and the wall on the left is covered 
with Ave curious pictures in Dutch 
blue tiles, dating, as the coflumes tell 
us, from the early part of lail century. 
Pafling by thefe pi<5hires, we reach the 
door by a few fleps, and enter a (mail 
A dado of lobby, having a black marble dado 
biackmarbu. ^^^ pavemeut, highly poliflied, and, 

above, large plaques of Ferfian tiles 

fet in alabsdler. A fecond door, glazed 

BevoUed wlth bevelled plates, which are in 

piaugiafo. themfelves very decorative ^"^ traps to 

catch a funbeam^^ leads into the main 

hall, containing the principal flaircafe, 

and flrom which the chief rooms open. 

The hall is panelled with oak fome 

five 
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five feet up the wall, and is papered 

above with one of Morrises boldefl 

papers in green tones. The wall rifes 

to a confiderable height ; at the top is 

a deep frieze, well modelled in plafler, A/iiufrieme, 

reprefenting dancing nymphs. Here 

Ihow the concrete arches which form 

the conflrudlion of the floors, divided 

into panels by oak beams, and from 

this panelled ceiling hangs at prefent 

an iron chandelier. We note on the 

right, as we enter the hall, a hand- 

fome prefs of inlaid woods and ivory, 

in that kind of work which Engltjk 

workmen copied from Italian^ or Italian 

workmen may have done in England^ 

in Tudor times and after. On the 

left is a door leading by flone fleps to 

the back garden, called the Children's 

Way: here, too, fland an old family 

clock and a curious old oak chair. A 

very handfome mantelpiece in old 

carved oak, panels and brackets laden 

with Nankeen and enamels, furrounds 

a fireplace flanked by the beautiful 

Ferfian tiles which are a prominent Per/um aus, 

feature of Mr. Stevenfon's houfe, and 

their rich peacock tints on a milky 

ground harmonize fweetly with the oak. 

A tall brazen fender of good hammered a taUbra/s 

metal contributes its own vivid colour •^'*^''- 

to the coup (TceiL On the right open 

the morning and dining rooms. The 

former 
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former is very blue, without being 
cold. The bluilh paper is broken bj 
pictures, all more or lefs interefling — 
a portrait of one of Mr, Steven/en's 
daughters, a portrait of himfelf, by 
Chalmers^ and fome old pidtures of the 
Greuze fchool. Over the chimney- 
piece hangs one long narrow picture, 
laid to be the portrait of Elizabeth of 
Bohemia, A quaint old oak chair (lands 
beiide a dear little (love fet in Perfian 
tiles and brafs. The fender is brafs, 
like that in the halL 
The dining-room wall is wa(hed 
Mantelpiece green, and a (ine oak mantelpiece, 
carved by carved by Aumonier, enclofmg a portrait 
of Mr, Steven/on the elder, and an an- 
tique buflfet of carved oak, are the mod 
prominent features. On the (helves of 
Brafs and this buffct fome nicc pieces of brafs 
/^f^on ^^^ P^^^ Italian ware are plea(ant 
«»*• bits of colour. Various old pidlures, 

one of them a portrait of Queen 
Charlotte when a child, adorn the 
walls. The windows are prote6led by 
outer (butters, the old ^^jaloufies^^ and 
are curtained with crimfon velvet In 
Old Dutch the bay (lands an ancient Dutch fold- 
foiding^iabu ing-table, octagon-shaped, and carved 
with fmall (igures in relief. 

On the (ame floor, the library opens 
pleafantly on the garden. This room 
is reached by double doors, enclofmg 

a 
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a fpace lighted by Morris ilained glafs. MorrU's 
The houfehold offices lie to one fide, ^^-^' 
and on the other is a useful coat and 
hat room. The library is papered 
with Morris paper of pinkifh-blue tone, andwau- 
and all the woodwork is light green -^*^^- 
^-mantelpiece, bookfhelves, and dado, 
all well defigned and neatly moulded. 
The door is of the Queen Anne form, 
with a high lintel. The mantelpiece is 
flanked on either fide by fettles of 
green-painted wood, at once feats and 
cupboards. A long fettle, covered in Aiong/ettu. 
red chintz, looks very reilful ; and 
various tables crowded with books and 
plans point to the continuous work to 
which the room is fecred: there are 
no curtains, as the room is the haunt 
• of fmokers. The dark ivory-coloured a /Hereby 
frieze is an excellent piece of defign by ^*^^- 
Mr, Bodley, 

The old-fafhioned garden is reached 
by fleps of ftone, and from this point 
the houfe looks abfolutely like a feven- 
teenth-ccntury dwelling. The green 
mulberry-tree with its circular feat, and An old 
the old evergreens, are charming, and ^*'*^- 
the quiet is delicious. 

As we mount the handfome oak a kandjome 
ilaircafe, with its carved and panelled •^'^*-''* 
newels and mafiive balufi.ers, we are 
reminded of the ancient country houfes 
of Renafana date. A fpacious window 

brings 
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brings in plenteous light, above a little 
confervatory built of glafs and lined 
with Ferfian tiles. Two big pots of 
Chinefe enamel, fet with tall lilies, fland 
on either fide within it. Some pi6bires 
ornament the walls, including one by 
Aumonuf's fome uukuown Italian artifl. All the 
corvine. ^^ jg carved by Aumanier, 

On the firfl floor a fplendid fireplace 
warms the landing which connedls the 
drawing-room with the principal bed- 
rooms. This fireplace is a blaze of 
^fi^jfi/*' Ferfian tiles, forming beautiful defigns 
Perfiantius. in the charaCtenllic peacock tmts, and 
is the handfomeil in the houie. A 
pretty mirror with open-work frame, of 
beaten brafs, through which the glafs 
fhimmers white, hangs hard by. The 
drawing-room is pale in tone, with 
yellowifh wall, cream-white ceiling in a 
beautiful raifed pattern, and frieze (as 
yet unfinifhed). Several big convex 
mirrors dot the walls, among (ketches 
by Fqffettij Artz, Orchard/on^ Mac- 
WhirtcTy and Colin Hunter. Old Eng- 
lijh candelabra of gilt wood, carved with 
eagles and hunting trophies, hang befide 
a fine old Venetian mirror in black and 
gold. An Italian cabinet of ebony 
and ivory flands between two of the 
windows. The chairs are Chippendale 
and eighteenth-century French, The 
carpet is light coloured, containing 

much 



tftOM' 



Mr. i&tebenjtfon'jtf Houfe. 97 

much white and green — ^a very fine old Ajine 
Indian one. The manteUhelf is oi^J^^^ 
white marble inlaid with yellow, and 
carved with mufical emblems and a ^^J 
centre carving of children acting a 
Bacchanalian procefTion. A large mar- 
queterie cabinet at one end of the 
room is crowded with fine blue and 
white china. The proportions of the 
room are extremely fine, and it is 
fpacious, occup)n[ng the entire breadth 
of the building: a fecond fmaller 
drawing-room opens out of it through 
folding doors. The chief bedroom, on 
the lame floor, is papered with yellow, 
with comer cupboards, ingenioufly 
arranged by Mr. Stevenfon, and painted 
white. The bed is a tall flrucSure of 
ebonized wood, and the curtains are 
indigo fluff. 

The refl of the houfe — and there 
are bedrooms to accommodate a large 
number of perfons — is capitally planned. 
The bedroom flaircafe, of ftone, not 
oak, fome prote6lion in cafe of fire, 
afcends to the top of the houfe, and 
here and there glimpfes of it, railed 
off" by oak baluflers, break the wall 
fpaces prettily. Over the doors in- tnvifibie 
vifible ventilators are funk in the lintels. '''^^'^^^' 
Every pofTible fpace is utilized for cup- 
board, bath-rooms, napery-prefs, or 
coal-hole, as it could only be utilized 

H by 
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by an archite<5l of ability — and an 
archite6l, too, living in the houfe he 
has built. The nurfery is fecluded at 
the back of the houfe, and when 
reached, up and down quaintly winding 
flairs, overlooks a wide panorama of 
gardens and houfes as far as Hampftead 
Heath, 

Nothing can be more ingenious, or 
more homelike, than the plan of every 
floor. Every pipe can be reached 
without trouble and without disfiguring 
the walls. Every cranny is lighted, 
every Hep vifible, although the houfe 
" is crinkled to and fro^^ as Chaucer 
fays ; and nothing can be more certain 
than that with due thought and know- 
ledge on the part of the architect a 
houfe may be at once a pic- 
turefque creation without 
and within, and a 
luxurious 
home. 
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LILLIPUTIAN 

beauty has its 
irm as well as 



though the latter 
feems more falh- 
ionable to refide 
and thofe 
who have fmall 
Ipace at command for decoration may 
be interefted to hear how ingenuity 
has lately fucceeded in doing great Cnra// 
things with a very little houfe, which ^JU 
from being, I imagine, originally even *™A. 
mefquin, has become almofl inipofmg — 
quite dignified. It is one of the 
fmalleft abodes in Wilton Place, be- 
longing to Mifs Hazier, and has been 
entirely decorated by the rifing archi- 
tea, Mr. William Wallace, of Old 
Bond Street. 
A very little door opens into a very 
H 3 little 
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little hall, which certainly at firfl re- 
vives the fenlations of Alice in Won- 
derland when fhe found herfelf fo 
inconveniently too large for the White 
Rabhifs houfe. The llreet door and 
the little half-doors within are made 
^^ thoroTv-Jhining^ with tinted quarry 
glafs, which lightens the paflage. What 
was once the *^ front dining-room ** door 
has been fealed up, and the fmall 
A tiny nickt niche gained is utilized as a pretty nefl 
utilized. £qj. umbrellas. A tiny table accom- 
modates the cards of vifitors, and then 
at once begin the flairs, full face. 
How diiagreeable a fmall flight of 
flairs facing us can be we all know; 
we would rather not be reminded. 
This flight has become an ornament. 
Inflead of a flrip of the very narroweil 
carpeting, which might have fhown a 
few inches of painted wood on either 
fide, every inch of the flairs' width is 
Scinderugs covered with Scinde rugs fewn together, 
"^Jfl^Hng^ forming a very pleafant velvety bed. 
^tfff^ The fiat rods of fhining brafs relieve 
rods. *^ the fomewhat murky red, and the wall 
is maroon, paiTmg into terra-cotta 
colour, and finally into an antique 
blue, in horizontal flages. 
A niche con- At the tum of the flairs an ugly 
J2j^/*'^* niche has been converted into a very- 
elegant cabinet for Englijh china, of 
which the owner has a pretty colledlion. 

The 
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The woodwork is treated in ^tjapanefe 
&fhion as to ihelves, but fome of the 
clofe perforating is rather Moorijh than 
Tartar, It is of well-fitted folid wal- 
nut, and is backed yn\h/apanefe leather 
paper. 

The ordinary litde mean flaircafe 
window has become a tempting feat, 
fitted with brown fatin culhions, the 
fides and upper part being lined with 
old oak carvings of Italian origin. 
The window has been flightly thrown 
out, and the glafs concealing the out* 
fide ^* leads ^^ has butterflies and birds 
irregularly dotting the quarries. 

Then comes one of the mofl in- 
genious features. Where the narrow 
flairs afcend to the ^^drawing-room 
doors,*' Scinde rugs and foft-coloured 
paint have formed a narrow, bright- 
coloured alley, clofed at the end by a 
big mirror, that of courfe deceives the a mirror 
eye as to the extent of the vifta, andJ^^'J^'^'^ 
in which you get a complete reflection d^/iance, 
of the said bay window. Before it 
hangs a fine lantern in hammered 
braOsj above it a deep Ihelf fupports ^^^a^<w^ 
more china. * *^^' 

But the alley by no means leads to 
the drawing-room. A fort of paflage Ak ingeniout 
has been built out over the leads, ^af^i^ ^ 
fupported on iron pillars, and this '''''»«"'v- 
forms the very quainteft introdudUon "^' 

to 
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to the drawing-room, through gla& 
doors which once formed the back 
windows. This charming detour afcends 
two lleps, carpeted with Eastern webs, 
under an archway painted in two deli- 
cate and tranfparent yellows, which 
YtUawsweU give the eye precifely that refrelhing 
moHagtd, ^^ fillip " which a fharp flavour gives the 
palate fated for the moment with a 
rich tafle. 

The yellow here flrikes the keynote 
of the drawing-room (once two tiny 
cells), which, without being a yellow 
room, has yellow like a refonant echo 
founding through all the other colours. 
The celling is papered with a very 
fmall pattern, amber on white, fo fmall 
that at a diflance it prefents only a 
general creamy ground, with a fort of 
^* texture** in the cream, like rough 
drawing-paper (lippled over. I have 
feldom before feen this effe6l out of a 
water-colour painting. This is bounded 
Deepfnexet by a vcry deep frieze (a bold ftroke in 
"i^T^ fo Imall a room), the frieze being cream 
boidpat' ^th an Adams pattern, fwags and 
*^^' vafes in plain gold. Here and there 

the gold on fuch a tint difappears into 
a fort of amber-brown ; but in places 
the fhimmer of gold comes out with 
very refined effect, like fun on a watery 
furface. No colours relieve either the 
gold or the cream. The wall is papered 

with 
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with a more pronounced amber in 
geometric pattern, and the chintz upon 
the chairs and corner fettees is un- 
deniably yellow, the two tints feen in 
a daffodil. Thefe gradations of tone 
form a very fweet harmony, and are Blue Perfum 
relieved by the blue Ferfian carpets, '^*'^''' 
and by the bluifli fringe, two feet deep, a very deep 
which conceals the mantehhelf, and-^*^'* 
the darker velvet that difguifes the 
jambs. Pretty caffones and cabinets 
of fine old work, fuch as ebony and 
iilver, old marqueterie, and Spanijh 
leather, but all conveniently tiny, mark 
the angles of the room, and give a foft 
note here, a llrong one there, as is 
meet and right. Kelims and other 
Eaftem portieres fhield the glazed 
doors and the windows. A gorgeous 
ftool, covered with gold embroidery on 
orange filk, is redoubled in the narrow 
mirror dividing the windows. 

A mirror of feventeenth-century work 
hangs on the wall, and various Chelfea 
knicknacks on the broad mantehhelf 
crowd beneath a looking-glafs of really a mirror 0/ 
fine eighteenth-century pfeudo-claffic -^^^^^"^ 
defign, inclofing a painting in dark 
hues like old leather, reprefenting 
Phaeton. 

The upper rooms having been fur- 
veyed with pleafure — for the whole 
houfe is of a piece, with delicately 

coloured 
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oolomed woodwork and caupets — ^we 
defoend along the myilerions alley 
before noted to the dining-room anu 
library. What good tafte has done 
with the two little back and front 
parlours is a marvel, and in the 
quaintly crooked rocHn formed out of 
tiiem Mr. Wallaces peculiar gift for 
rich and foft combioations of colour 
has had frill play. Tht** Queen Anne'' 
(Le. in this cafe Empire) element is 
prefent, but not accentuated or driven 
to death. Empire tafle has only been 
preiTed into his fervice when it was good, 
and when it added to, not deflroyed, 
the fenfe of warmth and comfort 

One of the two orthodox fireplaces 
has been done away with, only that in 
the fore part of the room retained. It 
is now a fine point of interefl; the 
AfituoU mantelpiece itfelf being an old (lone 
mmiuei/iece. one, nearly flat, and, though narrow, 
running up the whole walL It encrufls 
feveral very fine Ferfian tiles, whofe 
lovely purples relieve the grey flone; 
in the centre a golden moiaic, fur- 
rounded with onyx balls, is let in. 

The ceiling of this room is blue 
(from which hangs a fine brazen fepul- 
chre lamp, with repotiffh cherubims and 
twifled brafs ribands), and it is divided 

A deep/ring ^^°^ ^ ^^ ''^ ^"^^ ^Y ^ fiicZC tWO 

^^^ feet deep of Japanefe leather paper, 

fuch 



A Stjott Houfe, 105 



fuch as Mr, Liberty firll imported, 
cut into panels hy/apanefe mouldings 
of thin dark wood. An Empire con- 
vex mirror, above the Chippendale fide- 
board at the farthell end of the room, 
contributes a point of moving light. 

The door is painted in a dice-like An Egyptian 
pattern, fomewhat Egyptian^ and gives ^jj^*^* 
a point of interefl, as a cabinet does. 
This doll's dining-room is really charm- 
ing in tone, and, compared with the 
monilrofities mifcalled after Queen 
Anne^ with which wealth fo often fur- 
rounds its feilive board, feems palatial 
— through a diminiihing glafs. 

A fnuggery opens at the hall's end, 
of which the foft bright decoration 
Ihines through the unclofed door with 
as quaint an effedt as the diflant vifla 
in an old Dutch pi<Slure, lay by Van 
der Meer of Delft. This is the library ; 
and the eye is refreflied on entering 
from the Scinde-r\x^it^ flairs by a high 
blue dado, with a frieze fo deep that 
it covers one-third of the wall. The 
frieze is papered cream in a fine "y««- 
flower^' pattern. A ledge between it 
and the blue affords a refling-place for 
a fine colle<Stion of broad plates. The 
ceiling — Mr, Wallace has always re- coloured 
cognized the artiflic propriety of^^*^- 
colouring ceilings — is yellow. The 
mantelpiece, of Adams' defign, is fur- 
mounted 
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mounted by a " Queen Anne " divided 
mirror, of fimplefl fhape, ia an oblong 
frame ; the grate is fet in Dutch tiles. 
KeUmuujed Kelims, dhurrics, and other foreign 
5^r^ hangings give a comfortable look to 
doors and tables, and the chairs, which 
are moftly about as old as the century, 
but by no means fo feverely " Queen 
Anne"* as never to be eafy, are 
covered with good Morris chintzes. 

What is chiefly remarkable about 
this bijou houfe is the (kill with which 
every inch of room has been utilized 
and made to look like two inches, and 
the bad (Irudlural features treated fo 
as to help, not damage, the general 
efFe6l ; and this can only be done by 
great experience and knowledge of the 
Shrewd ufi receding and projedting effe<5& of cer- 
oftinu, ^j^-jj colours. All the houfes decorated 
by Mr, William Wallace have a certain 
foft, rich, dainty tone about them, 
quite individual, and abfolutely differ- 
ent from the now- vulgarized " Empire " 
frigidities ; and (what is very important) 
Mr, WcUlcue does not deprive the in- 
habitants of all voice in their own 

decoration, 

''^ To explain the apparent confufion of termsj I 
may remind readers how I have elfewhere (hown 
that the flang term <* ^wm Antu ** means almoft 
anything juft now, but it is ofteneft applied to the 
pfeudo-claffic fiiihions of the Firft Emfire, 
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decoration, having a repertory of know- 
ledge large enough to work in the 
character and taftes of the owners. 

Though I have often examined with 
intereft Mr. Wallace's work on a very 
much lai^er fcale, I have never till now 

been convinced that no houfe is too ^'ttefmM 
ugly, or too inconvenient, or uimntify. 

too fmall, to repay Tuoney 
fpent in making it 
beautifuL 
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A. 

\irCHISON, Mr,, 
decorations and 
furniture de- 
figned by, 2, 
6,9. 
'jUahaJierf Mexi' 
catif nfed for window panes, 
27. 
j^hacen, a fine, 6. 
j4lphabat carved humouroufly 
m a mantelpiece, 17^ paint- 
ed on bookcafes, 18. 
Aitieriy Palamzo, apartments in 

the, 84. 
yimtcy ^ueen ; fee Q. 
Antique brazen mafk ufed as a 

knocker, 23. 
A^l colours, 78. 
Arab Hall in Sr F. LiigA- 
tofCt house, 5 ; Arab colour, 
16. 



^c^, a divided, lo; a delicately 

ridged, a6, 27. 
AjbUy Fork, 77. 
Aumomtr^t carvings, 94, 96. 
Avenue, beauty of a long, 37. 
A%ul^o\y Syrian, for wall-^ce, 

7. 



B. 

-nALUSTRADE, a marble, 
39$ of polifhed woods, 
57; a Renafcence, 81. 
Bqfin, a beautiful, inlaid with 

iilver fiihes, 20. 
Bathroom, a pretty, 31 ; an in- 

genious, 74. 
Bedroom, golden furniture for, 

19; fcarlet, 21. 
Bedfiead, a fine Dutch, 32; a 
quaint, 21 ; covered with 
filk, 82. 

Black 



no 
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Black and wAitey 7 ; black ab- 

forbs light, 43. 
Bitldcoiour well ufed, 14^ 18. 
Bold patterns well u(cd in fmall 

roomSi I02* 
Boughon^ G. H. jt, houfe of, 

45. 
BouU cabinets, 58. 

Brafs ufed for its colour, 3 ; 
font of, in a hall, 3; in 
fteps, 29 ; lamp ufed as a 
chandelier, 85, 104} in a 
fender, 93 ; broad ftair rods, 
looj ^di coloured pottery on 
oak, 94. 

Bright cokwy Englijh dread of, 

BroaUf ttie of green, for its 
colour, 4; doors, 15; bas- 
relief for letter-box, 15 ; an- 
tique, udlized for plugs and 
handles, 20. 

BnrgUy ff^m.f R,A,y houie of, 

13. 

c. 

r^jiMPANAy the ViUa, 61 ; 
^ txeafurea of, 63 ; dis- 

tinguifhed guefts of, 65. 
Candihbray like torches, 39; 

bearing hunting trophies, 96. 
Carpet y Oriental^ 10 j a fine old 

IwdoHy in green and white, 

97 \ blue PerJUuiy 103. 
Oannngs by Aimoniery 94, 96 ; 

carved Renajcence baluftrade, 

81. 
CaJpnUy ufed as a divan, built 

into the baluftrade of the 

ftairs, lo. 



CeiUngf pidlure fetin, 8; painted 
after the cinquecento manner, 
38; after Giulio Ramanoy 
41 ; to refemble the fky, 
72 ; coloured, 105. 

Ckairsy Arahy inlaid with look- 
ing-glafs, 9 'y z fine old chair, 
27 ; not comfortlefs, 47. 

CAina on black, 9. 

Chinefe hangings, 73. 

Cloifonn^y 59. - 

Coach-houfe and ftables at top of 
a houie, 75. 

Conventional ornament and 
naturaliftic ornament both 
allowable, 18. 

Cooking-rangey a toy, 59. 

Coral ufed for tap handles, &c., 
21. 

Coverlet of rough Indian fhiftj 

3*. ^. . 

Crawy Walter y mofaic firieze by,7. 

Crude colours well ufed, 40. 

Cfyftaly goblets of rock, 17 ; 
knobs of, 19 J ihelves of, on 
waOifUnds and tables, 19. 

Curtainsy amber velvet, 71. 

D. 

T\ADOy pea-green, 48 ; of 
^-^ black marble, 92 ; of 

oak, 92. 
Dai'sy a nook with a, beneath a 

gaUcry, 51. 
Dark colaurs well ufed, 4. 
Decorations by AitcAi/on, 2, 6, 
9 5 Walter Crane y 7 j Burgesy 
13 — 22$ Saffiy 38$ Piattiy 
42; (huen yonesy 5^; Man- 
tevamiy 67; Wallaccy 104. 

Detailt 
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Details^ none ihould unduly at- 

xxz€t the eye, 31. 
Devon/hire fpar, 6. 
Dhurries ufed to protcd doors, 

106. 
Divan, a caffone fenring as a, 10. 
Divansy fcarlet, 36. 
Doors, abfence of, 25. 
Dutch room, a pretty, 26. 



E. 
pcrpriANjug, ufc of 

■*-' 3 ; pattern on a door, 
105. 

Embajfy, Britijh^^ in iSom^, 34. 

Embroideries, framed, 56 j C!^/0- 
^ and Japaneje, 72. 

** Empire^' turniture, 106. 

Enamel, big pots of Chinefe, fet 
with lilies, 96. 

Entrance, a fpacious, after the 
Roman manner, 35; an in- 
genious, for fmall drawing- 
room, 1 01. 



an. 



F. 

T^ALSE vifias, popular in 

•^ South Italy, by Raphael and 
Giulio Romano, 42. 

Fireplace furmounted by a win- 
dow, 8 ; a fine, 96, 104. 

Fijb painted au naturel, in- 
ofFenfive in /killed hands, 21. 

Flowers painted au naturel, alfb 
inofFenfive, 19, 32. 

Fountain, merits of indoors, add- 
ing pleafure of found to 
pleafure of fight, 6. 



Frefcoes, Giottefque, in Rome, 64, 

66. 
Friezes defigned by H^alter 

Crane, 7 ; by Surges, 19, 21 ; 

by yilma-Tadema, 32 ; by 

Steven/on, 03 ; by Bodley, 

95 ; deep, m finall rooms, 

102 — 105. 
Fringe, very deep, on mantel- 

fhelf, 103. 

G. \ 

GARDEN, an old, with 
mulberry-tree, 95. 
Gems fet in drinking and 
other veiTels, 17J ufed for 
tap handles. Sec, 20, 21. 

Giotto, zftcT, firefcoes in the 
Pllla Campana, 64, 66. 

Giovanni da Nola, furniture 
carved by, 87. 

Glafs, yenetian, 8 ; proper ufc of 
ftained, 16; ufed for knobs, 
cryflal cut, 19 j bevelled 
plates, 92; Morris, 95. 

Gold, painting on, for panels, 
&€., 18; fuite of bedroom 
furniture, 19; ceiling and 
wall, 27. 

Gothic oak carvings, a room 
panelled with, 86. 

Grained paint obje^onable, 80. 

Green, water, 6 ; pea-, a room 
in Mr. Boughton's houfe, 48 ; 
feen beyond red, 50 ; wood- 
work in fmoking-room, 95; 

Grotefque fcroU work, 44. 

Grounds, pretty old-fafliioned, 
at AJhley, 79. 

Guefls, diftinguifhed,atthe Villa 
Campana, 65. 

Hall, 
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H. 

TTALL of Nardffusy 4 ; 
^^ jSrabf 5 ; painted in 
mediaeval £ifliion, 15 ; 
an inner9 fitted with great 
divans, 36. 
Heater made ornamental, 46. 
Holiday^ Henryj a bedftead paint- 
ed by, 21. 



/. 

/NLATING^ modem, in 
jifr. MorrifoiCs houfe, 54 ; 
ihells and marble on wood, 
21, 87. 
/roff, old wrought, utilized by 

Air. Hafeltiney 86. 
Ivory ufed on light wood with 
brafs cabinets, delicately gilt, 

si. 

Jijy growing on cane fcreens, 

40. 
Jonety (kvefiy his work for Mr, 

Morrifottj 54. 



K. 

JT'ELlMSy 104. 
**• Knives with jewelled 

handles, 17. 
Kttockery an antique brazen 

mafk utilized for a, 23. 
Koran^ verfe from the, over 

entrance to jlnA hall, 7. 



T ACEy mounted as pidhires, 

■^ 57- 

Lampy antique brazen, 86. 

LeaSs utilized for fkating-rink, 

72. 
Leather, antique Spamfiy 25, 

48, 49, 103. 
LeigAtotif Sir F., P,R.A., houle 

of, I. 
Letter-box f fuggeftion for a, 15. 
Liberty y Lazettby, 40, 105. 
Lifts, novel ufe of, in a London 

houfe, 74; advantages of, 76. 
Little houjfe, great things done 

with a, 1 01 — 107. 
Lacky an ingenious and artiftic, 

defigned by A^, Alma-Ta- 

demay 32. 
Loungty a coiy, 36. 



M. 

J^ALACaVTEy a vafe of, 

Manjiony a Tudory 77. 
Manteljbelfy a fine, 97, 104. 
Marble ufed by Giovanni da 

Noia to decorate furniture, 

87. 
MarbleSy Englijby ufed by £r 

F. LagAtony 6 ; ufed by FTm, 

Burgaylj. 
Mediaval feeling carried into 

nineteenth-century manners 

and cuftoms, 18 ^ a mediaeval 

pleafaunce, 18. 
Mexican alabaftery window 

panes of, in Air, Alma- 

ladenuCi houfe, 27. 



An Alphabetical Table. 



113 



JlCrror^ ufcd to difTemble dif- 
tance, 43, 10 1 ; formed like 
a wheatjflieaf, 87 ; pfeudo- 
claffic, 103. 

Mirrorsy fitted in chairs, 9; 
painted, to cover the entire 
Mrall, 43 ; properly built into 
the wall over mantelpieces, 

55- 
Moorijh trellis work, 6, 19. 

Morrifon, jilfred^ houfe of, 53. 

Mofaicflwrij 36, 46. 

Motto for a dining-room, 9; 
for a waih-hand ftand, 21 ; 
for an entrance, 23 ; for a 
pianoforte, 25 ; for a Audio, 

67. 



N. 

J^ARCISSUSy HaU ofy in- 
•* » ilance of poetic colour- 
ing, 4. 
NaturaliJHc and conventional 

ornament, both admiifible, 

18.. 
NicAe, a tiny, utilized, 100. 
Nolay Giovanni da, carved reliefs 

by, 87. 
Novel ufe of pi^ures, 14. 



o. 

/^j4K, pi£hires and Cordovan 
^ leather fet in, 49. 

Old Englijb method of de- 
coration, 13 — 22. 
Ofalejque effe^, 46. 
Open-air effe^, 44. 



Oriental, and other hangings, 

to divide arches, 10. 
OrnamentSy ufele^, in Mr, 

BoughtotCi houfe, none, 16. 
Onx>en Jones, his work for M", 

Morrifon, 54. 



P. 

"pAGETy paintings by Lady, 






40, 42, 43. 



Paint fimulating draperies, 

39 ; inlaid work, 72; grained 

over oak, 80. 
Ftunted mirrors covering walls, 

43 ; enlarging apparent fpace, 

ib. 
"Pale colours W(!ll ufed, 47, 48. 
Palm-tree, a large, ufed to divide 

two halls, 35. 
Panels, antique, of rofewood 

and oak, 26. 
Panes of Mexican alabafter, 27 ; 

lattice, 50. 
Panther Jkxny ufe of a, as a fine 

bit of colour, 12. 
Parthemn frieze reproduced, 1 1, 

27. 
Peacock, ufe of a, for its colour, 3. 
Pea 'green, colour for dado, 48. 
Perjian tiles, 93, 96. 
Piamforte, a painted, 24 ; Alma" 

I'adema^s, 28. 
Piatti, decorations by, in Rome, 

41. 
Piaures, fine old, 54. 
PiSurefque trees, with a heronxy, 

78. 

Pleajaunce, a mediaeval, l8« 
Pompeiian room, painted by 
Mr, Alma ladema, R.A, 29. 

Queen 
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i< 



K 



UEEN ANNE ** in hi 



right phce, 90, 98, 
104. 

QueeH jinne, had fafluon of 
giaining paint, 80; original 
wall-paper, 81. 



R. 

J^^Di IflifiM, and iSdmon 

•**• colour, 4^. 

Red brick, bcantf of mag- 
nolia upon, 77; (uitable 
material for London hoofes, 

Rsof, an availahle fpace» utilised, 

7a, 75. 
Rofefomt and other laces nied to 

tnm furniture, 57$ framed 

and glased, f^. 



S^ttt^^'rimk on* leads, 70. 
&«Met hoilt upon leads, 75. 
Stmn, uBCOveced ftone, 2, 85 j 

covered with mgSy xoo. 
Skaresjef a pi^re£que, a ; fine 

Engiyb Rena/cencefll $ /<4//an 

Rmafcenct, 85 ; handfome 

modem, 95. 
Stones, decoration of furniture 

and frieses with, 15. 
Sori/Sf old, cabinets and buflEets 

with lavatories, ^5, 89. 
S^mhob above doorways, l6u 



s. 






OASSOON, Mr. 
^ hottfe of, 71. 

Scaidho, old refoujpf copper. 

Scarlet^ bed of tulips, ufed as a 
vigorous antidote to a green 
garden, 19 ; colour ferafuite 
of furniture, zi. 

Scinde rugs for ftair carpets, 100. 

Screens covered with growing 
ivy, 40. 

SJkwb framed and glased, 56. 

^{^ above door to hold china, 

lOI. 



' T. 

7*ABLEf fitted under another, 
II; a curious, 40 j old 
Dutch folding, 94. 
Tademaj Alma^ houfe of, 23 ; 
Fompman ceiling painted by, 
30. 
TMhj, fine old, 50, 51, 86, 

Tender eohur well ufed, 47, 48. 

Terra cotta, II. 

TUes as wall coverings, 7; let 

into a flone mantelpiece, 104. 
7r«e>, pi^refque, with a 

heronry, 78. 
Tudor manfiont a^ 77. 



V. 

r^ASE of mzhicYate, 71. 
^ Velvet voaUs, 29. 

Ventilators^ invifible, 97. 
VefiibuUf purple, called after 
Narcijfusy 4; £>rmed by fi- 
multaneooily opened doors, 
24. 

Villa 
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w. 

T/^AWSCOTS of fine roar- 
. ^«, S4- 
ffaldtn, painted gllfi by, 
48, 49. 
Walha, colouiing by, too. 
ffaUi painccd Co refemble 
han^ngi, J9 j eurtalni and 



life-fi: 



^LOVB, 



ffXtatefi corrected bjr deep 

iliidowi, 26. 
H^inJrat ova a fireplace, Sg 



of fine coloured glali, 16 ; a 
latticed, 16 ( 1 beautifi]!, of 
Mexican alaballer, with ela- 
borate leading, VJ; Imall 
circubr, with golden lining 
49 ; deflniQion of fine cot- 
tage-headed, 78. 
ffaod, Mr. Warnngbm, houle 
of, in Rimt, 61 ; hit ftatue 
of Cairitl, 67. 



r. 

rELLOW *afe, a 
lowi weU mil 



yEtSANA in Sir FriJiria 
^ Ldginm'i houfe, 10, 
Zvloagaf Doffujcvs work by, 
54^ ST. 
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